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NYC Radio Forum Calls 


Mix Insincere, Irrelevant 


By JOHN 


S. WILSON 


New York—Mike Levin’s piece in the Beat last month, in 
which he suggested that Duke Ellington’s band had deterio- 


rated so much that he should 


disband before his reputation 


was ripped to shreds, was ripped apart on a forum on Leon- 





Goodman Europe 
Schedule Settled 


New York—Benny Goodman has 
been set for two weeks at the Pal- 
ladium, London, to be followed by 
a tour of the Continent. His band 
will skip the Palladium date, due 
to the British Musicians union 
ban, but will join him in Europe. 


For the Palladium date, Benny | 


will do his regular theater show, 
fronting a picked group of British 
musicians. Only persons from his 
show who will make the London 
date are Buddy Greco, pianist and 
singer; comic Herky Styles; and 
Nicks and Taylor, dance team. 
Originally Benny had planned to 
take his sextet to London, but the 
British Musicians union turned 
the idea down. Benny will get 
$15,000 a week for the Palladium 
stint. 


From London, Benny will set 
out across Europe on a tour which 
will keep him busy until the mid- 
dle of September. He’ll hit the 
Scandinavian countries, Belgium, 
Holland, France, and Switzerland. 


Capitol To Enter 
The Video Field 


Hollywood—lIt seems Capitol 
will be the first major recording 
firm to enter the television busi- 
ness. However, the a ex- 
ecs have been careful not to make 
their announcements too definite. 

It was confirmed that the first 
move will be in form of telefilms 
(starring Bill Boyd, but not in his 
Hopalong Cassidy character). 

The musical side, if any, is a 
question mark, because AF'M had 
not as yet lifted its so-called ban 
= recording of music for tele- 

ms. 


Chesterfield Satisfied 


New York—Chesterfield ciga- 
rettes has reshuffled its lineup of 
singers on radio for next season. 
pon ay! is dropping the Peg 
Lee-Jo Stafford five-nights-a-wee 
show at 7 p.m. on NBC, and will 
move Perry Como into a half-hour 
program on NBC on Thursday at 
10. Como also will be used on a 
weekly NBC video show. 














. 
Bingo!!! 

_ Hollywood — They say Bing 
Crosby leaped right out from 
under his toupee when he read 
the following: 
_ Eagle-Lion films was dicker- 
ing for a series of old Mack 
Sennett two-reelers, mostly si- 
lents, which they would edit and 
release as a short feature. A 
trade mag report on the matter 
stated that, in addition to the 
Keystone Kops, the pic would 
feature the late W. C. Fields and 
“a parade of comics who were 
famous when films were young 
—including Bing Crosby.” 

Hand me my walking cane, 














ard Feather’s Jazz at Its Best pro- 


| gram on WMGM, New York, last 
month. 

Participants were Billy Stray- 
horn, Duke’s arranger; Barry 
Ulanov, Duke’s biographer; and 
pianist Lennie Tristano. Strayhorn 
turned out to be pro-Ellington, 
Ulanov pro-Ellington and anti- 
Levin, and Tristano anti-Levin 
and anti-Ellington rhythm section. 


Feather Forced 


Feather, who had planned to 
act as moderator, found himsel 
with three: guests all of the same 
general turn of mind, and was 
forced to take up the cudgels for 
Levin to make the forum repre- 
sentative. 

Strayhorn called the Levin arti- 
cle an “undignified and uncalled 
for attack.” Ulanov found Mike’s 
suggestions “irrelevant and imma- 
ture,” and thought they tended to 
degrade the author. 

“The author,” said Ulanov 
“should be dismissed and retired 
as he suggests Ellington be re- 
tired. We can all recognize shabby 
journalism when we see it.” 


‘No Sincerity’ 


Tristano said he doesn’t like the 
way Levin criticizes anybody, es- 
pecially when he criticizes them 
personally. “I don’t feel any sin- 
cerity in this article,” said Lennie. 

Feather made the point that the 
charges Mix made had mn said 
by musicians behind Duke’s back 
for several years and that the ar- 
ticle was the first time they had 
come out in print. 

Considering Levin’s charge that 
Ellington is too navqng with 
his men and that the band lacks 
morale, Strayhorn said Ellington’s 
attitude toward his men has never 
been that of a scoutmaster, that 
he wouldn’t get the kind of music 
he wants to get if it were. 

Tristano pointed out that 
Duke’s situation has always been 
different from that of Woody Her- 
man, for instance, since the Duke 
has had seasoned men to deal with 
while the Herd is made up largely 
of kids. 


Chop Wood 


Feather ongunsted that if El- 
lington got rid of some of his dead 
wood he could come back with a 
band with more spirit. The cur- 
rent band’s lack of interest, he 
said, is reflected in men wandering 
in 10 and 15 minutes late for sets. 

“Duke’s men have always done 
that,” replied Strayhorn. “People 
used to say ‘Aren’t they relaxed!’ 
Now they say they lack interest.” 

Ellington’s recent record re- 
leases, panned by Mix, were found 
to merit more than such curt dis- 
missal by Ulanov. He cited the 
Columbia album, Air Conditioned 
Jungle and Sult Serenade as 
good recent examples. Neither Ul- 
anov nor Tristano liked Singing 
in the Rain, which Mix found 
ghastly, but Tristano added that 
he didn’t think Levin was “capa- 
ble enough to criticize this kind of 
record.” 


No Position 
Strayhorn pointed out that a 
New Yorker is not in a position to 
judge the current Ellington band, 
since a lot of his records haven’t 
(Modulate to Page 19) 





Dailey, Casino 
Drop Names 


New York — Two of the east’s 
top name band spots, Frank Dai- 
ley’s Meadowbrook in Cedar Grove, 
N. J., and the Glen Island Casino, 
have dropped names for the rest 
of the summer. 

Dailey puts Eddie Farley’s six- 
piece combo in for two weeks 
starting July 3, and they ee 
stay longer. Dailey won’t go bac 
to names until the fall and pos- 
sibly not even then, since names 
haven’t been pulling as strongly 
as expected for him. 

Glen Island used Claude Thorn- 
hill.during June, but, following his 
exit, reverted to small, non-name 
crews to fill out the summer. 





Shaw Says Dizzy 


>| OwesHim17 Gees 


New York—Milt Shaw, former 
personal manager of Dizzy Gilles- 
pie, is suing Dizzy for $17,300 
which he claims is owed to him in 
commissions. Dizzy and Shaw split 
nine months ago. 

Shaw says the $17,300 represents 
commissions due him both before 
and since the split. He also wants 
his seven-year contract with Dizz 
to be fulfilled. Shaw says it still 
has four years to go. 





Johnny Green Named 
MGM Music Chief 


Hollywood — Johnny Green has 
been named head of the MGM mu- 
sic department, succeeding Dick 
Powers, who turned in his resig- 
nation and left the lot to become 
an independent producer. 

Appointment of Green is in line 
with trend in film studios to place 
over-all handling of music matters 
under the direction of practical 
musicians. 





Waldorf Splits Jobs 


New York—Waldorf-Astoria 
hotel’s Starlight Roof will split its 
summer bookings between four 
bands. Eddy Duchin, who opened 
the spot for the season, is current 
and will be followed July 7 by 
Guy Lombardo. Freddy Martin 
comes in Aug. 4, to be followed 
Sept. 1 by Jack Fina. Fina, in for 
four weeks, will reopen the down- 
stairs Wedgwood room. 











You Made A Bad 
Error, Mix—Barnet 


* By CHARLIE BARNET 
(An open letter to Mike Levin) 


Dear Mike: 


You know that piece you did on Duke a couple of issues 
ago? You hung a bad rap on Ellington, Mike, when you sug- 
gested he quit for rest and reorganization before his reputa- 
tion was swamped in the sorry honking of his band’s horns. 


There are a lot of good things in@————— 


the piece, which is why I can’t give 
you one of those fine, oldstyle 
Down Beat quotes commenting on 
your need for Lifebuoy. 

‘Singin’ Is Bad 

It’s true that Ellington record 
of Singin’ in the Rain is a dread- 
ful record—one of the worst 
things Duke has ever turned out. 
I can’t believe either he or any- 
body else at Columbia really lis- 
tened carefully to that disc before 
oy okayed it for release. 

ou’re right that Ellington 
sounds dispirited and tired a lot 
of the time these days. But who 
the hell doesn’t? Do you have any 
idea what it’s like, night after 
night, playing to sparse crowds 
and unenthusiastic ones at that? 
How many places like Bop City do 

ou think there are now where a 
and can sit down and even catch 
its breath? 

You wrote the right piece, but 
you wrote it about the wrong guy. 
That piece shouldn’t have been 
about Ellington, it should have 
been about the entire business. 
The things I admit are wrong 
about Ellington, just as you do, 
are a reflection of the whole busi- 
ness today, not just Duke. 

And don’t forget for one min- 
ute, if Duke goes down, the whole 
horse show goes right down on a 
toboggan with him. 


Can’t Do That 


Take some of those points you 
made. Comparing the one 
Eckstine got to Duke! Eckstine’s 
the hottest thing in show business 
right now. Next to Berle, he can’t 
make any mistakes. What’s Duke 
in, his 27th year as a bandleader? 
Doesn’t that give him the right to 
a little slack behind a hot article 
like Eckstine before you start 
counting him out? 

Don’t forget, Ellington may not 
be causing any comment this year, 
but neither is anybody else. 
Tommy Dorsey went out on the 
road a short time ago with a fine 
band and a lot of publicity. They 
did badly enough so that guys like 
Chuck Peterson quit in disgust— 
not Dorsey, but the band business. 
They just couldn’t stand those 
empty ballroom blues anymore. 

That’s got to affect Duke like 
any other leader. And I’m telling 
you from experience, if the leader 


(Modulate to Page 19) 








Barnet's Her Boy, Indubitably | 





New York—One of Charlie Barnet’s best friends and backers, caught 


at an opening night with the leader. If you notice any rese! 





only natural. Charlie’s fan is Charline 


ce, it’s 
aly Barnet, his mother. 





Shaw Books 
Concert Trip 


New York—Artie Shaw, whose 
ideas are nothing if not fluid, will 
take off on a concert tour next fall 
with a 43-piece orchestra playing 
longhair, swing and jazz. Tour will 
be in two eight-week segments, the 
first starting in September and the 
second in February. 

Shaw recently said that he was 
} ny with pop music and jazz, 
that he would y ew himself en- 
tirely to classical work from here 
on out. His appearance at Bop City 
with 40 symphony men playing 
some very long longhair seemed to 
back up this stand. However, 
something, possibly the stand at 
Bop City, has changed this ada- 
mant attitude and he now plans to 
cover practically all musical fields. 

His concert band will be set u 
like a series of Chinese boxes. He’ll 
use the full 43 men for symphonic 
stuff, pull out 18 of them for his 
swing items and draw a small 
combo from the 18 swing men for 
his Gramercy five jazz bits. On 
the longhair end, band will concen- 
trate on works of American com- 
posers. Concert deal is being set 
up by Joe Glaser, who signed a 
pact with Shaw in May. 

Artie also cut his first bop sides 
for Columbia records at the end of 
May. He had waxed some longhair 
items for them earlier. 


Orks To Get More 
LateNetworkTime 


New York—Late evening net- 
work time, once practically the ex- 
clusive eew of bands, but 
lately split up among a variety of 
shows, is véering back toward 
music, at least for the summer. 
CBS is clearing the decks after 
10:30 p.m. every night but Satur- 
day for either house bands or re- 
motes. 

——_ is just for the hot weath- 
er while regular sponsors are va- 
cationing. CBS theory is that 
there’s no point in programming 
productions on balmy evenings 
when listeners are satisfied with 
dance music. 








|| 802 Busy Bunch 


New York—Local 802 did a 
series of 100 free musical pro- 
grams for veterans and civilian 
hospitals and other institutions 
during June. Concerts were paid 
for by the recording and tran- 
scription fund. 





What's the word? See pages 5 
and 10 this issue! 











Horn, Hornmen 
On The Cover 


Although Harry James and 
his band are back home in Cali- 
fornia, playing the Casino Gar- 
dens in Ocean Park until July 
6, the photo on the cover of 
this issue was made on Memorial 
day weekend in Atlantic City, 
where they drew 4,500 custom- 
ers on a Saturday. Shown with 
the Horn here are Bob Poland, 
baritone, and Corky Corcoran, 
tenor. 
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‘It Was A Mistake, Says 
Manone Of Coast Arrest 


Hollywood—Wingy Manone 


made some big headlines here 


recently as he saw his picture taking up a lot of space on 


Page 1 of a local sheet. There 
with whom the professor was 


was also a photo of two girls 
said to be visiting long after 





good little boys and girls go to bed 

—hbut not together. 
A Mistake 

“It was all a mistake,” Wingy 

explained to the Beat the morning 

after. “After work I went to a 

meeting of some literary people at | 

t 


a Hollywood apartment where I}- 
invited to autograph| 7 


had been 
copies of my book. There was some | 
kind of raid or something next 
door. Some girls tried to hide in 
our apartment. The next thing I 
knew some big guy had me out! 
front and was trying to make me} 
get in a car.” | 

Asked if the report that one of | 
the raiders tried to kick him was 
true, Manone replied: 

“Hell, no, I kicked him. He was 
twice as big as I am, and I didn’t 
know he was a cop. Then he pulled 
a blackjack on me and I decided to 
go along.” 

‘Didn’t Know Me’ 

He said no charges had been or 
would be filed against him. “The 
next day they came around and 
apologized,” he said. “It never 
wo have happened if they had 
known who I was. That’s what 
“< told me.” 

ingy also was threatening to 
sue for false arrest. 

(The newspaper story said vice 
squad policemen peeked through 
venetian blinds and saw the trio 
in bed in the nude. But they 
added that by the time they 
smashed the door of the apart- 
ment, Manone and the girls were 
clothed.) 


—gem 


HamptonToHead 
Norman Concert 


Hollywood—Despite the seem- 

ing sag in public interest in the 
ject, Gene Norman will shoot 

the works on a Lionel Hampton 
concert at Pasadena’s Civic audi- 
torium July 11. 

He is also making plans to pro- 
mote, in partnership with fellow 
disc jockey Frank Bull, the second 
annual Dixieland jubilee in the 
early fall. 

Norman said they would try to 
have every authentic Dixieland 
jazzman of note on the show that 
could get here for the festival. 








Ivory Joe, Ho! 

Nashville—Ivory Joe Hunter re- 
turned to the New Era club here 
July 1 for two weeks. He played 
the spot two years ago. 








Wingy Wants 






Hollywood—Professor Joseph 
Manone was at press time negotiat- 
ing for the services of Maxine 
Gates, seen above with guitarist- 
singer Bill Jacoby. Miss Gates sup- 
plied the inspiration for Jacoby’s 
new version of Dance, Ballerina, 
Dance on the Kappa label. If the 
deal goes = lhe the professor 
will use Miss Gates to illustrate the 
relationship between the bop form 
in music and the modern ballet on 
Manone’s fall concert and lecture 
tour (see Down Beat, June 17). 





Columbia Mellows, 
Reissues Spivaks 


New York—Columbia records, 
which cut Charlie Spivak dead 
when he left them to go to Victor 
in 1942, has mellowed to the point 
of reissuing some of his old sides. 
Spivak’s Brother Bill and Elegy 
are set to be brought out again. 

Columbia got salty on Charlie 
and withdrew all his discs, includ- 
ing a fast-selling White Christ- 
mas, when he cut out from them 
just before the 1942 recording 
ban. Present move is supposed to 
have been prompted by the dis- 
covery that a local retailer was 
selling acetate dubs of Brother 
Bill at $1.50 a copy. Platter busi- 
ness being what it is, Columbia 
apparently doesn’t want to over- 
look any possibility of dragging in 
a few bucks. 











Long, Lean Wraith In Background 






Hollywood—Listening to a playback at a recent Black and White re- 
cording date are Earle Spencer, right, Johnny Blackburn, center, andjand shot her as they sat in a} 
Earle’s wife, Marlene, on the left. 
exec Blackburn is being critical. The Kenton-styled Spencer band now | 
includes ex-Kentonites Buddy Childers, Art Pepper, Johnny Anderson, | 


Spencers seem pleased, but record 


Harry Betts and Harry Forbes. Buddy Childers photo. 


Chicago—He of the sad eyes and calm demeanor 


man in the Charlie Ventura Bop for the People 
bunch. The whispers, shakes, and looks happen be- 
cause of Benny’s trombone playing, the freshest and 
brightest of same since J. J. Johnson first wowed 
‘em. 


His style? A combination of J. J.’s multi-note 


|} ramblings—pushed easily, rather than ripped forci- 


bly from the horn—broken up by occasional ascend- 
ing glissandos and sustained notes, suggesting per- 
chance he’s done some listening to Trummie Young. 

He has. 

“Trummie is one of the guys that used to impress 
me most. He and Lawrence Brown and J. C. Hig- 
ginbotham. But now J.J. is the man. He’s my fa- 
vorite,” says Benny. 

Disappointed 

“I’m disappointed in what J.C. is doing now. He 
isn’t blowing anymore. Not creating. 

“Of course, there are only a few real creators 
now—guys like Charlie Parker and Diz. The Bird, 


comes from the Bird. 

“Sure, he got his start from Lester, but he car- 
ried it on to a much greater degree. 

“This band? We've done some good stuff. The 
best released on records is probably Birdland. So 
far, anyway.” 

Before all these influences started churning away 
on Benny, he was just a south Chicago boy going to 
school, with Trummie Young, et al, not mattering 
much one way or the other. . 


Then Lessons 

But then, at Du Sable high school, he started tak- 
ing trombone lessons from the band director. And 
soon was playing in the band. 

“After I graduated,” he says, “I started playing 
jobs around town. One of the bands I played in was 
~ ,Kolax’, who later went with Eckstine’s big 
and. 

In 1942 (not much after he got out of high school, 
he’s only 26 now) Benny joined Earl Hines. “And 
that was a great band,” he remembers. “The Bird, 


Green A Ventura Highspot 





he’s the true genius—the greatest of all. Everything | 


—Benny Geeen—is causing more excited whispers, | 
shaking of heads, and awed looks than any other | 





Get Along, You Little Dogies 


San Francisco—The Bay Area, which long has had its own 
corn crop with Dude Martin and sundry other local hillbilly 
bands, plus Cactus Jack the western disc jock, received a 
sharp influx of range ridin’ talent from other parts in mid- 





(Photo by Kay Sharp) 
Benny Green 


Diz, Sarah, Eckstine, Shadow Wilson. But I was 
drafted in 19483—-November. 

“So I played in the 343rd army band for 2% 
years. It was a good outfit, even if there weren’t 
any names in it. Quite a few Chicago boys.” 

Back to Earl 

After he was discharged, Green went back to Ear] 
Hines for a spell. And then left to join Gene Am- 
mons’ combo. He stayed with Gene until Ventura 
hired him in March of last year. 

“It was odd the way I joined Charlie,” he says. 
“Chick Keeney, then Charlie’s drummer, was sup- 
posed to leave. So Ellis Bartee, who was with Am- 
mons, auditioned for the job. 

“Well, Chick didn’t leave, but Ellis asked Charlie 
if he needed a trombone man. Charlie said send 
him along, so I went over to sit in the last night 
they were playing at the Blue Note—a Sunday 
night. 

“Well, I sat in and then just sat on.” 

And he’s been sitting on ever since. 


Victor Spikes 
Spike's ‘Riders 
New York —A typical Spike 


Jones version of Riders in the Sky, 
cut for Victor, has been hidden 





—jac 





June, when Zeke Manners rolled¢ 
into town, unhitched his sorrel from 


broadcasts from the City by the | 
Golden Gate. 

Zeke, who claims to be the first | 
t.c. deejay, if you dig that radio! 


a serpent, a discant chalmley, or 
a bombard?) and is a successful 
songwriter — he did Pennsylvania 


attraction, 
the three 


| 
the chuck wagon, and did his ABC Dennis Day Opens 


‘Tour In Beantown 


Boston—Dennis Day, the radio 
jive (Ed. Note: We don’t), is ru-| singer and comedian, launched his 
mored to be able to play any in-| eastern theater tour at the RKO 
strument in existence (how about! Boston here June 30. With Gale 
Robbins, of MGM films, as added 
ackage also will have 
eCastro Sisters and 


away on a sequestered shelf at 
Victor, victim of the frowns of 


Buddy Morris, publisher of the 
tune, and Real Gone Vaughn 
Monroe. 


Morris hit the ceiling when he 
heard the travesty of the tune and 
refused to give Victor a license to 
market it. He figured it would dam- 
age the prestige of the currently 
high-riding number and lessen its 
possibilities of becoming a stand- 
ard. By the time Morris heard the 


-lideas that might pop in his hea 


Polka. Zeke is holding a new ditty 
—the Brooklyn Polka—until the 
Dodgers win the pennant which 
might leave him clutching the 
manuscript a long, long time. 


A Switch 
Zeke, incidently, recently re- 
corded some of the top tunes, 
strictly sweet, from South Pacific, 
just to switch things around a bit. 
His publicity says he sleeps with 
a mike in his hand to record | 


after it hits the pillow. That seems 
to lack any practical value, how- 
ever. 

Square dancing, incidently, hit 
the TV screen here when a thing 
called the Hoffman Hayride made 
its debut over KGO-TV. It stars 
Dude Martin and scares us to} 








| Detroit—Eugene Braunsdorf, 


death. —rig | 





Musician Admits. 
Killing Daughter 


|51, bass viol player with the De- 
| troit symphony, has been charged 
with first-degree murder for the 
mercy slaying of his 
daughter, Virginia, 29. 

Braunsdorf admitted he killed | 
Virginia because he was ill and} 
was afraid he would die before | 
|she did. He pumped five bullets | 
}into her body and then tried to| 
|commit suicide. He shot himself | 
|four times but survived. | 
| Virginia, an invalid since birth, | 
|had been in a sanitarium for the 
|last seven years. Braunsdorf said 
|he took her from the sanitarium 





invalid | 


| locked car. 


| her,” he said. 


Bill Norvis and his Upstarts in a 
novelty musical act. House bands 
will be used on stage in the va- 
rious theaters on the tour. 

The tenor follows the local date 
with the Capitol theater, Wash- 
ington, D.C., July 7-13; Earle 
theater, Philadelphia, 15-21; 
Great Lake theater, Buffalo, 23- 
24; RKO Palace, Columbus, 25-27; 
RKO Palace, Cleveland, 28 
through August 3; Chicago thea- 
ter, August 5-11; Fox theater, De- 
troit, 12-18. 


record, it had already been aired 
by several disc jockeys, including 
Martin Block. He warned radio 
stations that anyone spinning the 
platter would be sued for copy- 
right infringement. Subsequently 
Victor withdrew the disc. 

The Jones version, sung by his 
boozy-voiced I. Harper, con- 
tained a crack about the Monroe 
style of vocalizing. This, of course, 
did not make the Real Gone one 
particularly happy. Victor, under- 
standably concerned about Mon- 
roe’s frame of mind, is believed to 








Your next copy of Down Beat 
will be the issue of July 29 on 
the newsstands July 15. 


|have been quite pleased: to be put 
in a spot which forced it to with- 
|hold the platter. Jones’ deal with 
Victor allows him to cut whatever 





1| he wants. 
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Brooks Reflects In Note Niche | 


o 


Chicago—One of Charlie Ventura’s two slick chicks (a third may be 


added soon) is singer Beverly 


identified with Ventura’s venture. 


Brooks, shown backstage at the Blue 
| Note. Both Beverly,-who was Beverly Cassidy before she married Ven- 

“T couldn’t bear to leave her be-| tura manager Don Palmer and changed her name to Brooks, and former 
hind me with no one to care for| Thornhill-Rey singer Betty Bennett sing ballads as well as the bop vocals 
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Broke, Alone, Billie Music, Where ls Thy Swing? Cowboys, 
Goes Back To Work Barn Dancers Romping And Stomping 


San Francisco—Broke and alone after her manager, John | 





New York—As the embattled east girds its loins to with- 


Levy, left her to face the trial here at which she was acquitted, | stand infiltrations of the barn dance boom already lambasting 
Billie Holiday decided to go back to work. Other than that,| the west coast, midwesterners are falling like flies to the 


her plans were indefinite. But despite the fact 
believed Billie had been®—— 


they 
framed by Levy, she said: 

“If he was to walk in the room 
this minute I’d melt. He’s my man 
and I love him.” 

The three-day trial seemed to 
prove to the jury that a package 
of opium had been planted on Bil- 
lie just before narcotics men raid- 
ed her apartment. 

My Aching Back 

Billie came to the trial with a 
black eye she said Levy gave her 
the night he left. “You should see 
my back,” she added. “And he 
even took my silver blue mink coat 
—18 grand worth of coat. He said 
he was going to give it to his sis- 
ter to take care of for me. I got 
nothing now and I’m scared.” 

Billie’s version of what happened 
went like this: “I turned all my 
life over to John. He took all my 
money. I never had any money. 
We were supposed to get married. 
On January 22, John came back 
from Los Angeles. We had been 
arguing about money.” 

While Levy was unpacking his 
suitease the telephone rang. Im- 
mediately afterwards, she said, he 
handed her a package and told her 
to get rid of it. “I took it. I didn’t 
know what was in it. I went into 
my room. John closed the door be- 
hind me.... 

Something Broke 

“Then someone grabbed me. . 
and threw me against the wall. 
dropped the package. Something 
broke. . . . Then I was put in a 
chair. I didn’t know what was go- 
ing on. I never smoked opium in 
my life . . . John told me to throw 
some trash away. I did it. 

“My man makes me wait on him, 
not him on me. I never did any- 
thing without John telling me. 
That’s all I know.” —rjg 





Prime victory for the square 
@dance phalanxes in the east was a 
hillbilly bash tossed by Elsa Max- 
well to celebrate the acquisition of 
the Park Central hotel by the 
Sheraton chain. 

“I was in the wild-and-woolly 
west two months ago (Hollywood, 
Palm Springs, and so forth), 
where no one dances anything but 
square dances,” Miss Maxwell, the 
Typhoid Mary of the do-see-do 

| legions, told newshawk Eustace 
Tilley. “I saw 1,500 people turned 
|away from a square dance near 
|San Francisco—no more room. I 
thought, ‘My goodness alive, why 
don’t we do this in New York, in 
| some hotel that isn’t off the beaten 
| track? I’ll do it, by gum!’” 

And She Did 

| And, by gum, she did. Her hay, 
hassel was filthy with Hollywood- 
ites, Broadwayites, socialites, and 
| Life photographers. Resultant pub- 
licity was real cool and slightly 
doom-shaped so far as the local 
music scene is concerned. 

Meanwhile, the territory 


the jury said ravages of the polka plague. 











| ‘Little Bird’ Soars, Evelyn Purrs 





be- 


Hollywood—Brightly smiling Evelyn Knight received her Decca vote i 
of confidence, in the form of a gold disc, on a Thursday Club 15 show | tween mid-Pennsylvania and Mil- 
over CBS. Bob Crosby and Patti Andrews, right, congratulate Evelyn on waukee is rapidly being taken over 


by polka crews. Tipoff on things 
to come was a polka festival at 
Milwaukee last summer which 
drew 8,000 leapers. 

Now, it’s not uncommon for a 
name band to play a midwestern | 
spot to measly crowds and be fol-| 
lowed the next week by a polka} 
outfit which packs the place. Op- 
erators in this territory are rapid- | 
ly becoming more interested in a 
polka group which comes relative- | 
ly cheaper than high-priced name | 
bands. ' 


the million-copy and more sale of A Little Bird Told Me. 


NewOrleans SummerPop 
Concerts Give Dixie Lift 


New Orleans—The summer Pop concerts paid tribute to 
New Orleans jazz recently by sharing the bandstand with 
three local Dixieland bands. Sharkey’s Kings of Dixieland, 
the Dixieland Jamboree band, and the Junior Dixieland Jam- | 


boree band were the groups fea-@———__.__.__.... 
tured during Jazz week. The latter (Papa) Celestin and his Original 
outfit is a group of high school Tuxedo Jazz band at the Paddock 


to.t0 
Yankovic Terrific ~* 

_ Community festivities are veer- 

ing more and more to the polka 

boys in place of regular dance 





No Stimulants 


Washington — Congress has 
declared itself against musical 
stimulants in the congressional 
library. Librarian Luther H. 
Evans asked for $500 to put a 
juke box in the card-filing sec- 
tion because he understood that 
the playing of “subdued music” 
increased efficiency in this type 
of work from 6 to 20 per cent. 
The house appropriations com- 
mittee decided that what needed 
to be subdued was Librarian 
Evans, refused to give him the 
loot. 














kids who played their way to the club are the hottest attraction in 
semi-finals of the Horace Heidt | the Quarter. Alphonse Picou, dad- 


Cleveland Dancery dy of High Society, is playing 


show. 


bands. Frank Yankovic, currently 
riding the crest of the polka pa- 
rade, recently played the Minnesota 
Food fair in Duluth, and was im- 








Reopens After Year 


Cleveland—Cedar Point ball- 
room, closed last summer, has re- 
turned to activity this year with 
Clinton Noble, local society maes- 
tro, as manager. Bobby Bergen’s 
orchestra has been booked for the 
season as house band. 

Name crews booked into the spot 
include Glen Gray, July 2 and 3; 
Milt Herth trio, July 8-13; Elliot 
Lawrence, July 14; Frances Lang- 
ford and Jon Hall, July 15 and 
ee Frankie Yankovic, July 


Hipster To Diego 


San Diego—Harry (The Hip- 
ster) Gibson brings his contortions 





and incidental piano playing to 
Top’s ‘Drive In here June 27 for 
two weeks. 





French clarinet alongside Papa’s 
trumpet, and William Matthew is 
on trombone. Rhythm section has 
Octave Crosby, piano; Alexis Ric- 
|ard, bass, and C. Goldston, drums. 
First month’s business was so good 
club owner Steve Valenti gave the 
boys a new six-month contract. 


New Label 


A new record label, New Or- 
leans, will hit the market soon. 
Orin Blackstone, jazz collector and 
writer, cut four Dixieland sides re- 
cently with a pickup group headed | 
by cornetist Johnny Wiggs. In- 
cluded Armand Hug, piano; Lester 
Bouchon, clarinet; Santo Pecora, 
trombone; Freddy King, drums, | 
and Tony Greco, bass. 

The first locally-manned bop con- 


mediately signed for the next fair, 
ops saying business never had been 
so good when they had used name 
bands. Even plush night clubs, 
such as Borsellino’s in Cleveland, 
have brought in polkas. 

Results od a Seams, too. ae 
: recent months, ankovic’s sales 

Not Jimmy, But Phil have consistently topped Colum- 

The plush new _ El Morocco | bia’s pop list, which includes such 
opened with Phil Zito’s six-piece| luminaries as Sinatra and Dinah 
Dixie crew. Drummer Zito has Buz} Shore. 
cert was held recently at Dixie’s | Wilson on trumpet; Jack Miranda,| Polka surge first began to man- 
Bar of Music, and from all indica- | clarinet; Joe Rotis, trombone; Ray | ifest itself about two years ago 
tions will become a permanent Sun- | Creider, piano, and Emile Chris-| and reached snowballing propor- 
day afternoon affair. Thelma Mc-| tian on bass. J tions in the last few months. M: - 
Gee, promoter of the bash and| | Bugling Sam was brought into) jority of polka crews are basicall 
herself a musician, announced she|the Three Deuces as an added at-| Polish, and feature lots of Polish 
is looking for a larger spot. First| traction, and Raymond Burke re-/ yocals, although in most cases no 
show used two combos—a quintet | Placed “> Centobie on clarinet in| more than half the musicians are 
and a trio. |George Hartman’s band at the|of Polish descent. Connecticut, 

QUARTER CAPERS—Oscar | Same spot. which has a large Polish popula- 





| Spike's Pet Prop No Problem | Diz’ Bop City Lineup 


—Nick Gagliano | tion, has produced a number of 





polka crews which play a second- 
ary polka circuit running from 
southern Massachusetts to Penn- 
slyvania, where it hits the main 
polka stream. 

Youngsters Support It 

Important facet in the polka 
trend is that its principal support 
comes not from eltlerly people 
nostalgic for the old country, but 
from youngsters who would nom- 
inally be expected to be infesting 
bop dens. 

A check at several polka fests 
in Brooklyn revealed that the 
crowds are basically teen-ageish 
and early-twentish. They seem 
to know all the bands’ numbers, 
sing along on the vocals, scream 
for the hippest requests, and cheer 
the bands on in a fashion which 
takes an aging observer back to 
Benny Goodman’s Sing Sing Sing 
days. During intermissions, they’re 
singing the band’s hit polkas. 

George Avakian, the turncoat 
jazz aficionado who heads Colum- 

ia’s international department, at- 
tributes the appeal of such king- 
pin polka men as Yankovic to their 
simple style, melody, and “fine 


+n” 
Bloéd And Guts 

“Polkas are the blood and guts 

side of Continental music,” he 
says. “Today they’re the real mu- 
sic of the man in the street. On 
the same level of genuineness, 
polkas have it all over jazz now. 
nteresting thing, polka bands 
stress the second and fourth beat 
just like the old jazz bands—I 
mean ‘jazz’ with a bald pate and 
white hair on the side.” 

Despite the recentness of the 
rise of polkas themselves, Avakian 
thinks the polka bands are already 
bringing up a second line of attack 
—waltzes. 

“Until a few months ago, polka 
bands made their reps on polka 
records,” he says. “But since the 
end of the record ban, the polka 
crews’ biggest hits have been 
waltzes-—Blue Skirt Waltz, Rosa- 
linda, and St. Bernard Waltz. 
They’re selling even better than 
the polkas.” 

Mama mia, where is my dirndl? 

—+oil 


bea. 











New York—Dizzy Gillespie 
moves into Bop City July 8 with 
| the following lineup: 
| Trumpets—Willie Cook, Bennie 
Harris, Elmon Wright, Dizzy; 
|saxes—Ernie Henry, John Brown, | 
William Evans, Justin Gayle, Al| 
Gibson; trombones—J. J. Johnson, | 
Charles Greenlee, Samuel Hurt; | 
rhythm—Al McKibbon, bass; Ted- | 
dy Stewart, drums; James Forman | 
Jr., piano; Vincent Guerra, conga; | 
Saahe-odalnany Hartman and Joe 
Carroll. 

Charlie Parker is scheduled to} 
open Aug. 4. 


HRS Wax On Plastic 


| New. York—Hot Record soci-| 
ety’s 12-inch discs, formerly sold} 
on shellac for $1.59, are now be- 
| ing pressed on viny-type plastic to 
| sell for $1.05. Masters of the plat- 
| ters were bought by Jack Caiden 
|last year from Steve Smith and 
| Heywood Hale Broun. Sides fea-| 


Large, Lorry And The Lads | 








| ture the Bechet-Spanier Big four, 
|Jack Teagarden’s Big eight, and 

Chicago—It’s a safe flirtation for air lines stewardess Bess Teichroew | Rex Stewart’s Big seven. Most of | 
and the wood pussy maestro Spike Jones is fondling. Skunk serves as| them were cut in the late ‘30s. 
prop in Spike’s Musical Depreciation show and all proper precautions | Caiden is leasing the HRS 10-inch 
were taken. | masters to other labels. 


Detroit—Don Large, at the celeste on the right, is associate musical 
director of WJR, where he is a great friend of youth, Young lady in 
center is singer Lorry Raine, wife of west coast flack Tim Gayle now 
operating out of Detroit. Lorry made a guest appearance with Large’s 
chorus of 50 teen-age youths. Lads (from the chorus?) behind her 
were quartet Large used on recording date with Lorry. 
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Club Drops Night Off To 


Feature Burkhart s Crew 


By PAT 


Chicago—For the first time since it opened, the loop’s main | 
jazz spot, the Blue Note, was bright last 
decided to trade a Saturday afternoon concert (still keeping | 
Sunday afternoon sessions) for a seven-day week. Jay Burk- | 


hart’s band, all 19 of them, played @———___ . 
an enthusiastic dancer and singer. 


last Tuesday there and will do so 
for at least three more weeks. 

Burkhart ended his phenomenal 
run of Mondays at the Nob Hill 
on the southside several weeks ago. 
At press time he expected to go 
into the Martinique’s new outdoor 
dancing pavilion on Mondays, 
starting this month. 


Martinique Busy 
Tony DeSantis’ Martinique, 
which opened with Art Kassel and 
followed with Tony Pastor, has 


Del Courtney’s band for four days | 
|which also had yodeler Joe Isbell 


starting July 3, and Hal McIntyre 
from July 8 to 17. : 
Herbie Fields follows his Blue 


Note date with two weeks at the | 


northside Silhouette. Raymond 
Scott follows Fields both at the 
Note and Silhouette. Note’s futures | 
list includes Les Paul for two 
weeks before Woody Herman opens 
September 5 for another two, Duke 
Ellington October 17 for three, 
and Lionel Hampton November 21 
for two. 

The Trenier Twins, Cliff and 
Claude, who broke up the Gene 
Norman’s Pasadena concert (Down 
Beat, June 17) will appear at the 
Note sometime this summer, as 
well as on the disc jockey show at 
the Chicago theater. 


Lots of Sound 

Duke Jenkins’ six-piecer from 
Canton, Ohio, recently stirring 
things at the Argyle. Lots of 
sound and movement, not much 
meaning. Canton cats are Leroy 
Clark, trumpet; Waymon Atkin- | 
son, tenor; Freddie Jenkins, alto; 
William Evans, drums; Wallick 
Dean, bass, and Jenkins, piano. 
Made their first records, for Aris- | 
tocrat, in Chicago. 

A Dixie duo, Kenny White on | 
bass and Bernie Campbell, piano, 
at the Bowl Center in Harvey, | 
Wednesdays through Sundays. Ed- 
die Allen, whose ballads have long | 
been one of the outstanding things 
about the Jimmy McShane band, 
had three weeks on the road with | 
Tommy Reid, now back with Mc- 
Shane. 

Tony Aparo trio at Randolph 
Square for at least two months, | 
while Scat Davis will probably 
stay at the Capitol lounge until 
Chet Roble comes in. Eddie Wig- 
gins’ trio at the Preview, and Hal 
Otis still doubling piano and violin 
at the Sherman’s Celtic room. Otis’ | 
guitarist, Warren Downie, who had 
planned to leave the music business | 
when Hal left the Sherman, found | 
the job showed no signs of ending, | 
so he pulled out late in June and 
at press time no replacement had 
been chosen. 

Blackstone hotel’s Mayfair room 
closed after Lena Horne’s four 
weeks, will reopen in September 
with bandleader Dick LaSalle 
again. 


Slim’s Foil 

Local drummer, Oliver Coleman, | 
and bassist, Henry Fort, joined 
Slim Gaillard on his return date at 
the Blue Note. Slim’s conga drum- | 
mer, Armando Paraza, is a willing 
foil for Gaillard’s humor and also 


Roble Trio Booked 


Into Capitol Lounge 

Chicago—An eight-week booking 
at the Capitol lounge, starting 
July 11, was set for the Chet 
Roble trio at presstime. Altoist 
Boyce Brown left under doctor’s 
orders when they closed at the 
Cairo here, and was replaced by 
Charlie Spero, clarinet and tenor. 
Sammy Aron’s bass and Roble’s 
piano complete the unit. 

They close at the Clover club, 
Peoria, July 20. 





HARRIS 


uesday. Management 


A Cuban, he still knows very little 


| English, much of which is of the 


vouty-mellorooney school. 
Singer Harry Cool and the Mel 
Brandt trio into the Casa Bonita 


on Howard street. Jerry Glidden | 


back to the Glass Hat of the Con- 
gress, and Felix Martinique re- 
turns to the Buttery of the Am- 
bassador. Bismarck’s Swiss Chalet 


switches singers July 5 when Leni | 
Lynn replaces Johnny Knapp. Pair | 
|of square dance callers from Phoe- 


nix there recently to liven place, 


and Johnny Brewer’s combo on the 
stand. 

Teddy Phillips at the Aragon 
with the new title of waltz king 
and some not-so-new music. It’s 
his seventh return date there. Ball- 
room has a Frankie Carle one- 
niter July 2. 

Sherman Hayes band to the Oh 
Henry ballroom in Willow Springs 
July 13, after 10 days at the Mar- 


| tinique. Freddy Nagel takes over | 


September 14 at the Oh Henry. 
Rex Paul band one-niting around 
Chicago. 
Westside Dixie 
Dixie on the westside, in addi- 


|tion to George Brunis at the Sky 


Club, had a one-time stimulus with 
Hank Magner’s promotion at the 
Hunt club in mid-June. Bash spot- 
ted Evanston tenorman John Holm- 
gren and assorted local musicians 


|including Floyd O’Brien, Jack) 


Ivett, Bud Jacobson, Ed Meusel, 

Chet Roble, and Sammy Aron. 
Little Miss Cornshucks to the 

DeLisa July 8 for four weeks, 


| while the Beige room seemed to be 
following their usual practice of | 


last-minute switches and indeci- 
sions regarding the show. Lonnie 
Simmons’ band seems to be there 


| permanently. 


Substitution 


Jo Stafford’s Chicago theater ap- 
pearance, scheduled for two weeks 
starting 5 uly 8, was postponed and 
the disc jockey show substituted. 
Singers Evelyn Knight, Vic Da- 
mone, and the Trenier Twins to 
spar with jocks. Why, we’re not 
at all sure. Dennis Day and com- 
pany move into the Chicago Au- 
gust 5. Theater, through teletran- 
scription, had the Al Trace stage 
bill (including more square danc- 
ing) on WBKB recently, the first 
such show from this area. 

Oriental theater currently has 
Frankie Laine and Monica Lewis, 
while Duke Ellington is at the Re- 
gal for a week. Singing accordionist 
Betty Sharp, last at the Waldorf 
in New York, at the Sherry hotel 
here. 

Salute 


Troupe in the Sherman’s College 
Inn Salute to Rodgers and Ham- 
merstein still putting on one of the 


| best shows in town. More of a mu- 
| sical revue than anything else, the 


five Honey Dreamers vie with Bal- 
let theater dancers John Kriza, 


Ruthann Koesun, and Eric Braun’) 


for top honors, with singers Gloria 
Van, Harry Hall, and Ralph Ster- 


|ling not far behind. 


Narrator Charles Flynn’s slight 
jabs at composer Larry Hart a 
hardly noticeable jarring touch. 
All else is fast-paced, visually 
pleasing, well-balanced showman- 
ship. Things we liked best were the 
Honcy Dreamers’ Everything’s Up 
to Date in Kansas City and Surrey 
with the Fringe on Top, Gloria 
Van’s somewhat overtorched Gen- 
tleman Is a Dope, and the three 
dancers’ masked presentation of 
the title song from Allegro. 

Pianist Bill Snyder’s band backs 
the show, and includes violinists 
Henri Waxman, 
and Ralph Sterling (doubles as 
singer); trombones—Don McClel- 


Earl Schwaller, | 





| Empire's Child |[Capsule 





| 
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Chicago—Maria Neglia is only 
18, and has been in the United 
States just a few months, but al- 
ready has played spots from the 
Copa City, Miami, to the Radisson 
hotel in Minneapolis. She’s now at 


the Palmer House here, in the 
show at the Empire room backed 
by Ted Straeter’s band. Maria 
played for American occupation 
soldiers under army special serv- 
ices auspices before leaving her 
native Italy for America. 


Jordan Postpones 
Chicago Job-Tired 


Chicago — Louis Jordan’s three- 
week date at the Oriental theater 
here, scheduled to begin July 21, 
has been postponed. Reason given 
was that Jordan was tired, and 
would take a vacation during that 
period. 

Personnel of the Tympany five 
at their recent Regal theater ap- 
pearance was: Josh Jackson, 
tenor; Aaron Isenhall, Harold 
Mitchell, Bob Mitchell, trumpets; 
|Ham Jackson, guitar; Bill Had- 
nott, bass; Bill Doggett, piano; 
Christopher Columbus, drums, and 
Jordan, alto. They opened July 1 
for a week at the Hippodrome the- 
ater in Baltimore. 





‘Eddie James Set 
At Midway Gardens 


Chicago—The Eddie James band 
opened July 1 at the Midway Gar- 
dens, Cedar Lake, Ind., where they 
will play weekends through the 
summer. Bassist James, who dou- 
bles on vocals, has Wally Koelle 
and Val Puzon, trumpets; Ed Pog- 

ensee, trombone; Gil Ellman, Bill 
anrath, altos; Bob Hester, tenor; 
Frank Sheldon, tenor and baritone; 
Bud Ellison, drums; Merwin Stil- 
lerman, piano, and Jayne Bryan, 
vocals. 

James keeps tab on the number | 
of jobbing dates his band gets; 
score since its formation, August, | 
1946, is 296. 








lan, J. C. Wilson; trumpet—Ma- | 
rio Serritello; sax—Charles Mc-| 
Clelland; bass—Sid Thall; drums— | 
Ellis Stukey. 
Don’t Fret About It | 
Russ Bothie’s band still playing | 
| split weeks at the Lions and Mil- 
ford ballrooms. Can’t get in—and | 
you probably won’t mind—uhless 
you’re over 30, a policy owner Al 
Hosberg started 10 years ago. 
Drummer Bothie has been there 
more than a year, with Michael 
Sherman, piano; Erwin Kuncil, | 
bass; William McWhinney, Gene 
Wack, and Milo Marcis, saxes, and | 
Red Macys, trumpet. Wack, who 
plays tenor in the Eddie Miller 
tradition, is by far the most nota- 
ble man in the unit. 
Jimmy McPartland and Marian 
Page (Mrs. McP.) returned from | 
England for a July 4 opening at 
|the Zebra in Green Bay, Wis., | 
where they worked early this year. | 
Violinist Eddie South at the Bam- | 
boo room in Kenosha. 


|Comments 


Chicago — Charlie Ventura and 
company did a fine job at Chica- 
go’s Blue Note, both musically and 
as a drawing power. The last is- 
sue of the Beat carried a Capsule 
Comment which, according to the 
evidence of later visits during their 
three-week stay, must have resulted 
from an off night. Every band has 
them, and it was unfortunate that 
we took that performance as stand- 


| ard. 


The enthusiasm, freshness, and 


| integration were there. New pian- 


ist Teddy Kay, who took over dur- 


| ing the last week, gets a full, beat- 
|ful, audible sound. 


That last ad- 
jective is something true bop pian- 
ists seem to consider highly un- 
important. 

Bop for the People has a new 
bass player too, former Kentonite 
Max Wayne, who worked with 
Frankie Masters’ and Bill Sny- 
der’s bands in Chicago during the 
last year. Conga drummer and 
singer Carlos Valadez was sent 
back to San Francisco during the 
second week, so current lineup in- | 
cludes Ventura on tenor; Benny 
Green, trombone; Conti Candoli, 
trumpet; Boots Mussulli, alto; Ed 
Shaughnessy, drums; Max Wayne, 
bass; Teddy Kay, piano, and Bev- 
erly Brooks and Betty Bennett, 
singers. 

* * * 


Chicago—Along with an excel- 
lent pianist—Harvey Leonard— | 
and a fine guitar man—Tal Far- | 
low—who, during the others’ solo | 
work, plays bass parts on guitar, | 
Buddy DeFranco brought into the 
Blue Note for his just-completed 
three-week stay a drummer who is 
potentially the greatest. 

He’s Fred Gruber, 22-year-old 
New Yorker who needs only more 
experience working with a group 
to be tabbed the find of the year. 
His stick work and firm beat are 
things to behold. 

And DeFranco was his usual 
fluid, mobile self, playing tastily 
and excitingly on standards like 
Don’t Blame Me, Cherokee, She’s 
Funny That Way, etc., on out-of- 
way tunes no one else uses, and on 
originals. 

The quartet worked under a 
handicap the first week, having to 
shoulder the load vocalist Harry 
Belafonte would have carried had 
he not been sick. The unit had no 
vocals or anything to break up 
the steady diet of music—great 
from an esthetic standpoint, but 


—pat |served. “So I play screamers.” 


O'Neal For Straeter 
At Palmer House 


Chicago—Ted Straeter’s band, 
out of the Palmer House’s Empire 
room July 14, will be replaced b 
the new band of Eddie O’Neal, 
who played the spot several months 
ago as Dorothy Shay’s accom- 
panist. New show has Modernaires 
and pianist Liberace. 








a bit wearying to the many cus- 
tomers who came also to be en- 
tertained. 

It’s a fine, tight little combo 
Buddy has, one which plays much 
fine jazz. And that guy Gruber. . ! 

—jae 
* * ca 

Chicago—Things have somehow 
changed in the band business dur- 
ing the last few years, Flip Phil- 
lips thinks. There once was a time 
when the audience would get in the 
mood with the band. “You could 

|play pretty things, get in a nice 
mood, and that would be enough,” 
Flip says. 

“Now they look at you and seem 
to say, ok, now let’s see you stand 
on your head! When we play be- 

|hind a soloist we have to push a 
|little harder, play a little louder. 
And they keep asking for Perdido 
until it’s coming out my ears.” 
Flip likes to take life easy, and 
| he is overwhelmingly adaptable. “I 
|like soft tunes, Lazy River, Sep- 
tember in the Rain, but the JATP 
| kiddies like screamers,” Flip ob- 


At the Silhouette here recently, 
}except for the persistent Perdido, 
| Phillips could do what he liked. 
JATP concert-goers who may have 
wondered whether he had lost the 
old touch may be reassured. With 

stiff competition of fellow 
bandsmen Sonny Criss and Tommy 
Turk, comparative oldtimer Phil- 
lips held his own. Without honks 
and screams. 

Their ensemble work was on a 
par with the frequent solos, con- 
sistently tops. Nothing nicer could 
happen to a tune than to be tossed 
from tenorist Phillips to altoist 
Criss to trombonist Turk and, oc- 
casionally, to pianist Mickey 
Crane. 

But no one whistled. And no one 
flipped over Flip. Perdido, yes. 
How High the Moon, yes. But 
Lazy River apparently leads to ob- 
security, and September in the Rain 
is a page from a very old calendar 
indeed. You can be harmonically 
up to date, musically faultless, put 
your heart and soul into what you 
play, but don’t forget to stand on 
your head, and always push a lit- 
tle harder. —pat 
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ADVERTISEMENT 


rT ] ae 
THE WORD WAZZ Is OUTDATED 
CAN YOU THINK OF A NEW TERM? 


Yes, Down Beat will pay $1,000 in cash 
to the person who coins a new word 
to describe the music from Dixieland 
through Bop! 


4g ammazing contest WOW/ 













Ragtime, Jazz, Boogie-Woogie, Dixieland, Swing, Be-Bop! Most of these musical 
terms have lost much of their original significance, to the distress of musicians 
and writers alike! We need a new term to describe our music—ALL of our 
music, regardless of the school to which it belongs! 






FOLLOW THESE SIMPLE RULES 










” Think of a word which you believe 

could catch on as a substitute for 
jazz. It need not be newly coined (as be- 
bop}, might already be in our vocabulary 
(as swing was). Write it in the official entry 
blank below and mail it to: What's The 
Word?, ¢/o Down Beat, 203 North Wabash, 
Chicago |, Ill. 


(2) Each entry MUST be accompanied 

by a letter of from 20 to 200 
words, stating what you believe the term 
jazz means today and to what section of 
our music it should be applied, if it is to 
be retained at all. Our judges will base 
their decisions upon the excellence of these 
letters, as well as on the words. 


You may submit as many word 

suggestions as you please, but 
each must be written on a separate official 
blank and accompanied by a separate let- 
ter. In case of ties duplicate prizes will be 
awarded. This contest closes at midnight 
on August 31, 1949. Employes of Down 
Beat, Inc., and. John Maher Printing Co. 
and their families are ineligible. 


NOW, WHAT'S 
THE WORD? 





19, by 


You need not be a subscriber to enter this contest. But if you ARE a subscriber and win the first prize of 
$500, it will be doubled and you receive $1,000. Same is true of five other cash prizes of $100, $75, $50, $25 
and $10 to be awarded. Use the blank on page 1|4 to send in your subscription with your entry. Services 
of a name dance band and a name combo for one night are second and third prizes. Dinner and dance 
dates with name vocalists in New York, Chicago and Hollywood will be included in the prize lists, with 15 
valuable merchandise gifts, such as television sets, record albums, portable radios, record players. Watch 
coming issues of Down Beat for details! 


OFFICIAL ENTRY BLANK 


What's The Word? 
c/o DOWN BEAT 
203 North Wabash 
Chicago I, Ill. 


(No entry will be considered unless 
submitted on this official blank.) 


My suggestion for the word to replace "jazz" is: 





en ane eereenen 








ee aaa 











City & State. eT Re ee en ee 


(Letter must accompany this entry, as stated in the rules.) 











7-15-49 
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U Of Washington Crew BopPioneers 





By CHUCK MAHAFFAY 
Seattle—In the last few months, the staid atmosphere 
surrounding the older buildings on the University of Wash- 
ingon campus has been somewhat shaken by a series of flatted | 
fifths and fast choruses of How High the Moon. Although | 





these sounds do not carry too far,© 


many students walking through 
the campus have stopped and won- 
dered if they were hearing a loud 
P.A. system or a portable radio. 

But the music they heard was 
coming from a small building that 
houses practice rooms for Uni- 
versity musicians. Every Friday 
afternoon, when the rooms are 
usually empty, a group of campus 
jazzmen move in and make the 
most of two or three hours of 
free-wheeling, modern jazz. 

To Combat Mickey 

The sessions were started early 
in January to combat the mon- 
otony of playing the mickey music 
that this part of the country likes 





Time Marches 
On—But Slow 


New York—The March of Time! 
has come up with a film view of 
the record business, It’s in the 
Groove, which turns out to be an 
aimless, uninformative piece of| 
pap notable principally for its 
ability to look wide-eyed over the| 
apparent discovery that* there is 
such a thing as the record busi-| 
ness. Principal points it makes: | 
(a) there are companies which| 
make records; (b) there are mu- | 
sicians who cut records; (c) there | 
are stores where records are sold. 
Not even the less hip members of | 
the general public are liable to be | 
startled by this intelligence. 

Skeleton of the film is a once-| 
over-lightly history of the platter | 
business. Early stuff includes| 
snatches of an Edison cylindrical | 
record, a Josh Billings monologue, | 
and shots of the Original Dixie-| 


land Jazz band blowing into the| 
old recording horns and of a slim | 
and youthful Paul Whiteman! 
leading his band. 

Film then mentions the depres- 
sion slump and the mid-’30s re-| 
surgence spearheaded by Decca} 
and. Crosby and wham! we’re up| 
to date with kidiscs, Eddy Arnold, 
Martin Block representing the 
disc jockey fraternity, last year’s 
recording ban, and the arrival of | 
LP and 45 rpm. Mixed in with) 
this are shots of various musi-| 
cians waxing. 

Nowhere is any attempt made) 
to show the how and why of the} 
record business. What causes a} 
record to made, how it’s made, | 
the factors involved in mating a 
song with a band or singer—none | 
of the backstage elements in| 
which the public might reasonably | 
be expected to be interested is| 
touched on. The obvious is piled | 
on the obvious with a resultant} 
total impact of zero. Time march-| 
es on a treadmill. 


DuPree Marks 50 


Years In Business 


Philadelphia — This summer 
marks the 50th year in the dance 
promotion field for Reese DuPree, 
the country’s pioneer dance pro- 
moter, who has been quartering 
here for many years. A onetime 
song writer, with Shortnin’ Bread 
among his many hits, DuPree came 
up from the south a score of years 
ago to promote fashionable one- 
nite society dances in New York. 
In recent years he has been cen- 
tering his activities around race 
proms here and in the south. 

Dave Stephen band gets the nod 
for the moonlight dance cruises 
during the summer spell of the 
Wilson line steamer each night. 

Douglas hotel’s Showboat bar 
the latest to catch name fever and 
brought in Dinah Washington June 
27... . Jay Jerome takes over the 
Hotel Warwick bandstand, using a 
small combo for dinner music, with 
full band for + x dancing. ... 
Don Nicholas o 
White 





ulpher Springs, for the 


. Summer season. 


to Greenbrier, | 


so well. Since then, however, they 
have become a gathering place for 
the best musicians on the campus 
who like to hear and play bop. 
Those that come have a genuine 
appreciation for each other’s ideas 
and ability, and, as a result, some 





om 


~ 


of the finest modern jazz in the! ©, 


Northwest is being played by this| 
unique group of university stu- | 
dents. 

A typical Friday meeting starts | 
about 4 p.m., when pianist Kenny 
Kimball arrives and starts playing 
a few warmup choruses. He start- | 
ed the original sessions in Janu- 
ary, and has since penned three or 
four of the bop tunes that the 
boys use for material. At a recent 
weekly get-together, Kimball was 
surrounded by such outstanding 
men as Floyd Standifer, one of 
the best bop trumpet men in Seat- 
tle, and Bill Crow, former army 
bandsman and probably the only 
bop valve trombonist in this area. 


Likes Charlie 


Bernie Bursett’s tenor playing 
is of the best Ventura-styled jazz, 
and Dick Nelson provides the 
high, driving trumpet passages. 
Steamy Tianen fills out the trum- 
et section with an improving 
style and adds a touch of wit to 
the sessions. Rhythm regulars in- 
clude trombonist Crow, doubling 
on drums, and two of the best bass | 
men in the University, Bill De- 
ment and Chuck Metcalf. Metcalf 
also doubles on piano when Kim-| 
ball climbs off the stool for a 
breather. 


The sessions are not without 
their distinctive touches, espe- 
cially in the type of instruments 
used. Bernie Bursett turned up 
with a bass clarinet at one ses- 
sion and wowed the boys by play- 
ing bop solos with as many kicks | 
as his tenor solos. Trumpet player 
Dick Nelson got a hand when he 
went through a session on a fam- 
ily heirloom, playing a tarnished 





| liquor by the drink is now a real- 





Seattle—Just a boppin’ and a swingin’ away are these cats from the 
University of Washington. From left to right are: Dick Mandle, drums; 
Dick Nelson, playing a family relic cornet but a bit more facile on trum- 
pet; Bill Crow, valve trombone; Ed Jenkins, who plays, but is not 
holding, a trumpet; Chuck Metcalf, bass; Kenny Kimball, piano, and 
Bernie Bursett, tenor. (Photo by DeWayne Sharp.) 


| Fligel, 
| piano, Ralph Wells, bass, and Don 
| Bothwell on drums. 
|local disc jockey, emceed. 


Fraternity Backs 


Western Michigan 
Hot Jazz Session 


Kalamazoo, Mich. — Jazz found 
an outlet here recently in a con- 
cert of modern music staged on 
the campus of Western Michigan 
college by the Zeta Delta Epsilon 
fraternity. Billed as Jazz Unlim- 
ited, the program featured the mu- 
sic of the Hilltop Heptet. 

In the two-hour session, the en- 
thusiastic audience also heard the 


| vocals of Arnold Jones, Cleo Cald- 
|well, Anne Wolridge, and Helen 
| Thomas. 
| Larry Clark and Les VanWagner, 


Combo was com of 
trumpets, Jack Fuller, tenor, Dick 
alto, Jack Hyde at the 
Pete Tripp, 
The fraternity announced that 
because of the strong support 
given this concert, more are a cer- 
tainty in the fall. 
—Bill Dopheide 





Like to win $1,000? 


contest details on page 


Read the 





cornet in the same _ high-riding 
style. 

Since the start of the weekly 
sessions, attendance of both musi- 
cians and interested onlookers has 
greatly increased. This in itself 
serves to keynote the rising trend | 
toward more bop and modern jazz | 
in the Seattle area as well as on| 
the University campus. Local disc- | 
spinners and distributors report} 
an increase in the amount of re-} 
quested bop tunes and sales. 


Possibly the area is. coming out 
of its chamber music shell because 


ity, thanks to the passage of In- 
itiative 171 in last fall’s elections. 
However, since the sessions were 
started long before the liquor bill 
went into effect, there seems little 
connection between the two as far} 
as campus musicians are con-} 
cerned. As one of the more world-} 
ly listeners at a recent session re-| 
marked, “These guys are the} 
young pioneers of Northwest| 
bop.” 

























@ Why do the nation’s top-flight drummers select Gretsch 
Broadkasters? Here are just a few features of these famous drums. 
Superlative Hardware and Plating + They Sound Better “ 
!. +. « Tone Matched Calf Skin Heads « The Perfect Round Shell: ~ 
See them at your Gretsch dealer. And write today for your _ 
FREE catalogue (drums and drummer accessories—all prices). 4 


GRETS 
ne sae 





_.:.The FRED 





_GRHSCH BROADKASTERS... 


Says SHADOW WILSON — 


ee 








* 
*Shadow Wilson, currently he 
with the Count Basie Band 
bas played with Benny 
Carter, Lucky Millender, 
Lionel Hampton and Iilli- 
nois Jacquet. A drummer's 
drummer, Shadow and bis 
Broadkasters make « top 
section team on anybody's 
All-American band. 
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Chicago, July 15, 1949 


| May Thrush | 


Los Angeles—One thing you can’t 
catch in above photo of singer 
Rosemary Street is that she’s a 
green-eyed redhead. Rosemary has 
studied singing for seven years, 
is now with Joe May’s band here. 
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‘Current Pop Writers Not Hip To Idiom 


| 
| 
| By JOHN 


S. WILSON 


New York—Pop songs being turned out today don’t have 
‘much chance of sticking around as standards because song 
\writers haven’t gotten hip to the current jazz idiom. This 
| pearl of wisdom comes from John Benson Brooks, composer 


of You Came a Long Way from 
St. Louis, A Boy from Texas, and 
a vast number of other things 
|which you may or may not even- 
|tually hear, depending on future 
| musical trends. 

“Pop songs which become stand- 
ards and have a characteristic 
American feeling evolve along 
|with the jazz stream,” he says. 
“Gershwin and Spencer Williams 
found this out in.the ’20s, and 
mined all the gold then. Later, 
Hoagy Carmichael did it and Har- 
old Arlen. 

“We're getting very few really 
good songs now because the writ- 
ers today aren’t as close to the 
jazz idiom as they should be. The 
writers have been to New Orleans 
and Chicago and dug them. But 
nobody went to Kansas City to 
listen to Lester and to follow 


Rafael Mendez 


of 
the 9rea test 


®ralde d f, 
r 


through to Bird. 
Using Stereotypes 

“Too many song writers today 
are writing imitations of imita- 
tions of imitations. They’re con- 
tinuing to use stereotypes from 
the past that were good back 
there instead of reaching down 
|into themselves and finding out 
| how they feel. Of course, there are 
|reasons for this. Publishers want 
las many factors as possible to be 
|as sure as possible—which encour- 
| ages stereotypes. And the writers 
| lack confidence in their own vision. 
| “They look at their own vision 
land it isn’t the vision of Ravel or 
Schoenberg. So what do they do? 
| They stand there trembling. They 
say, ‘Maybe I’ll buy a big house 
|and tremble in that and maybe 


it | that’ll make me stop trembling.’ 


“UNBEATABLE 


os 


and his Olds... 


tru 
Mpet Virtuoso 


; Raney | great song writer ex- 
presses his own feelings courag- | TR 
eously and honestly. Look at Na-| Torme Travlin 


an unbeatable combination 


Wit pol 
Beco Treatest 


ture Boy. He told them the truth. 
He’s the living demonstration. 
| And the guy who wrote Now Is 
|the Hour—he told the truth. Not 
for now maybe, but for him then, 
during the war, away off in New 
Zealand or somewhere. Songs that 
have truth in them last. Like the 
Declaration of Independence— 
those guys wrote about what they 
felt. 
That’s Me 

“If a songwriter is interested in 
something aside from groceries 
and rent, if he’s interested in ex- | 
pressing himself any aed 
want to move along. nless he} ke : 
wants to flee into the past, he’ll| ,. Cincinnati—Band leader Walter 
have to face the world as it is|Cummins, right, and his wife, vo- 
today. And then people will listen. calist Jeanne Bennett, have their 
People that are scared now may| Photo snapped with singer Mel 
not listen, but people that are | Torme who heard the band during 
coming along who aren’t scared | f. recent engagement at Castle 
will listen. They’ll say, ‘That’s me, | Farms here. Walter and Jeanne 
buddy-o.’ ” | were both with Bernie Cummins 

It took John Benson more than band until recently. Bud Ebel photo 


10 years to get over writing imi- 
tations of imitations of imitations. 
By 1940, when he was arranging 
and playing trombone for Eddie 
DeLange, he advanced to writing 
simply imitations of imitations. 
|His arrangements were getting so 
far ahead that DeLange tabbed 
him “Cloud Number Nine,” a 
/name which still hangs on. 

But it wasn’t until 1946, when 
he quit arranging for Randy (no 
relation) Brooks because Randy 
| decided to go completely commer- 
|cial, that he got away from imi- 
| tation and ‘started writing songs 
|that he felt. You Came a Long 
Way from St. Louis was one of 
these, although when he wrote it 
he despised it. 

Was Ashamed 

| “St. Louis came out of the 
|swing era,” he says. “When I 
| wrote it, I was trying to under- 
|stand what Bird was doing, so I 
was ashamed of St. Louis and 
fluffed it off. The only reason it 
got anywhere was because Artie 
| Malvin had a copy and sang it for 
Ray McKinley and Eddie Sauter. 
They took it from there.” 

Bop, he figures, is here and 
| songwriters might as well realize it. 

“Bop has got to be taken into 
popular songs and spread out,” he 
says. “And that doesn’t mean that 
| you just write bop songs. The as- 
similation of the bop idiom helps 
| you write purely commercial songs 
that you’re not ashamed of.” 

Example 

Example of this latter is his The 
Sun Is Always Shining, which 
Gracie Fields is doing on London 
records. Pop songs using bop con- 
ventions in the tune are just be- 
ginning to appear (and this, of 
course, does not include songs 
which merely use “bop” in the 
title, such as Bop Goes My Heart). 
Mary Lou Williams and Milt Orent 
have done it with In the Land of 
Oo-Bla-Dee. Walter Bishop has 
written lyrics for Anthropology, al- 
though hardly anybody uses them 
yet. And John Benson has an item 
called We’re Not Making It, Dar- 
ling which will be given the Billy 
Eckstine treatment on MGM rec- 
ords. 

“Just because I’m working out 
of the bop idiom now doesn’t mean 
that’s the only thing there is,” he 
warns. “I’m against the intoler- 
ance of jazz segments. That in- 

- tolerance/‘doesn’t go. It’s impor- 
tant to me that I don’t put down 
-30s music ot..’30s music or ’40s 
music. I’m not an avant garde 
character. I like a person who 
writes the way he feels, the way 
it is. If Charlie Tobias feels like 
his songs, then that’s it—it’s great. 

“All I want to say is that the 
new good news is on its way. Song 

-riter should listen to it because 
it represents the forward-looking 
part of America which must be 
encouraged.” 


Chester Back In Biz 


| New York—Bob Chester, out of 
|the band business for more than a 
year, is back fronting a band once 
more. His new 14-piece crew open- 
ed at the Arcadia ballrom June 24 
for an indefinite run. During his 
absence from maestroing, Chester 
was a disk jockey in Detroit. 
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HOLLYWOOD TELE-TOPICS 





Musicians Check Future 


As TV Cuts Radio Shows 


By CHARLES EMGE 
Hollywood — Up to this year, summer was as good, and 
sometimes better, than other seasons of the year for radio 
musicians. It was the custom of the bigtime sponsors to keep 
airshows on the nets during the summer months by slipping 


in an inexpensive musical—to hold 


the time, if for no other reason. 

The outlay for a singer, a name 
of some consequence as baton 
waver, and a fairly large orchestra 
is relatively small compared to 
what it costs for a top bracket 
comedian, his staff of writers, as- 
sistant comedians, etc. 

TV Curtailing Radio 

This year most of the big shows 
just went off the air and, in many 
cases, it was not even known 
whether they would return in the 
fall. The accepted explanation for 
the situation is that the big spend- 
ers in the field of radio advertis- 
ing are preparing to switch to TV. 

A flock of radio musicians are 
spending the summer basking in 
their backyards and wondering 
just where they will fit in the TV 
picture. One question that gets a 
lot of discussion is this: Will the 
orchestras that play television 
shows be relegated to a compara- 
tively insignificant part of the 
show, as were the pit orks of 
vaudeville days? 

Those Vaude Orks 

Our opinion is that if the TV 
bosses can’t see something more 
important in the musical side of 
their shows than did the vaude 
men, it will be just too bad for 
TV. Any of you remember those 
pit “orchestras”? Of course, there 
were respectable musical organiza- 
tions in a few key houses, but 
when even bigtime acts got far 
from New York or Chicago they 
often ran into something like this 
on the other side of the footlights: 

A’ combination fiddle and con- 
ductor, a piano player, one trum- 
pet (often a cornetist of the vil- 
lage band type), a trap drummer 
(with the indispensable ratchet). 
Sometimes the _acts drew a trom- 


bone player and a string bass. But | 


one of their chief problems was 


that they never knew for sure just 


what they were going to draw. 
The real big stars carried their 
own music directors, but it was im- 
possible to have arrangements that 
would meet the varying require- 
ments of those theater orchestras 
—and the varying musicianship of 
those oldtime theater musicians. 


We’re hearing a lot about the} 


pao 


Feather Does Good Job 


we'll be | 


revival of vaudeville these days, 
but let us tell you that if the TV 
men don’t show more imagination 
in the use of music as part of 
their shows, and more understand- | 
ing of its importance, 
hearing about the death of TV be-| 
fore it gets properly started. 





Seek Singer To Dub | 


Morgan Voice In Pic 


Hollywood—Producer Howard 
Welsch (Fidelity pictures) is 
searching for a singer to sound- 
track the vocals for his forthcom- 
ing production, The Helen Morgan 
Story, a biografilm based on the 
career of the late piano-sitting 
singer, famous in the late ’20s. 

Paulette Goddard has _ been 
signed, Welsch’s associates said, 
for the role of the singer.(!) 





Georgia Combo Works 


Athens, Ga.—The Blue Flames, | 
six-piece University of Georgia| 
combo, opened at Jekyll Island | 
June 10 for the summer. Band 
members are Keith England, alto; 
Jeff Rogers, tenor; Dick Fullerton, 
trumpet; Taylor Ray, drums; Pres- 
ton Bussey, bass, and Red Sprat- 
lin, piano. 





| Rehearsal For Bethan: Or Worse | 





Auckland, New Zealand—Band rehearsals here, like those other places, 
are apt to wind up in this sort of mood. Unit is that of Art Rosoman at 


the Metropole cabaret. 


Tenorist Rosoman, a Canadian, 


has native New 


Zealanders Johnny Thomson, piano; Tarz Martin, bass; Harry Wicks, drums; 
Dale Aldercon, trombone; Hec Dainty, trumpet, and Esme Stephens, vocals. 








| Three Relax From ‘Riding High’ 





Hollywood—Informal between-scenes entertainment involving singer 


Coleen Gray, director Frank Capra, 


and guitarist Perry Botkin. Coleen 


has a role in the Bing Crosby movie Riding High, while Capra and 
Botkin are aiannineal wanncinin associates. 


n Book, Inside Be-Bop 


New York—tThere still is no 


$2.00) is not that book, but it 


definitive book on jazz. Inside 


_Be-Bop by Leonard Feather (J. J. Robbins & Sons—NYC— 


certainly is a stab in the right 


direction. Until now, the only worthwhile books written have 


been specialized tomes dealing with® 
specific phases of the jazz picture. 
The Jazzmen, of some years ago, 
concerned itself primarily with the 
earliest phases of the music, while 
such books as the Discography of 
Delaunay are primarily research 
aids rather than definitive texts. 
Books by other authors such as 
Sidney Finkelstein, Robert Goffin, 
Hugues Panassie, and some of the 
more mundane American critics | 


|have not only been specious and | 


inaccurate, but have been founded 
on esthetic premises which are 
wholly untenable in a work depend- 
ing upon a consistently logical ap- 
proach. One of the worst offenders 
in this sense, if you can machete 
your way through the tangled 
jungle of his gingerbread vocabu- 


lary, is Rudi Blesh. 
None, So Far 
No, unfortunately, so far there 
has been no good book on jazz. 
Either the men writing the book 


lacked esthetic judgment and selec- 
tion, as did Dave Dexter, or were 
so biased as to be helpless, as in 
the case of Blesh’s pieces, or too 
often simply lacked sufficient fac- 
tual context for valid judgment of 
the material at hand, as did Goffin 
and Panassie. 

To write about a subject whose 
esthetic standards are nebulous 
and, when existent, under attack; 
where the factual matter is not 
easily got at; and whose existence 
is so schizoid as a commercial and 
artistic entity, is a most difficult 


matter indeed. It calls for a man 
who is a musician, a writer, an 
esthetician, one familiar with the 
history of art, and with enough 
common sense to avoid the dog- 
matisms which pervade the cult- 
ist fringes of the field. 

Leonard Feather, try as_ he 


does not fulfil these quali- 
He has, however, made 


might, 
fications. 


The Woodchopper on the 88... 


WOODY HERMAN 


LEEDS MUSIC 
CORPORATION 
RKO Bidg., Radio City, New York 20, N.Y. 


| enclose §. for 





copies of 


Woody Herman piano solos. 


Name 





Address 





City 








a very serious and poudevsenthy 
attempt to explain the present sec- 
tion of jazz musicianship known 
as bop. The book, originally con- 
ceived of as a stunt to plug Dizzy 
Gillespie (according to Billy Shaw, 
Gillespie’s former manager), 
turned out as something far bet- 
ter. 
Three Sections 
Feather has divided 
into three sections: 


book 


how, 


his 
when, 


Montreal Stirring 


|very dull 
| Heading 





| Spivak and 








|; some 


After DullWinter 


Montreal—This city 
again started to jump after a 
and unmusical winter. 
the revival was Harry 
James, followed by Jimmy Dorsey, 
Maurice Jackson’s fine all-girl 
band, and Tex Beneke’s ork. And, 
a little more recently, Charlie 
Mel Torme. Benny 
Goodman and Frank Sinatra slat- 
ed for July dates. 

Mickey Wall’s quartet playing 
of the most interesting 
music in town at the Rainbow 


has once 


grill. Charlie Little on piano; Red 
Manseau, alto; Harry Nelson, 
trumpet, and Wall, drums. . 


Simons’ trio in their fourth 
Astor lounge... 
Ozzie Williams’ orchestra playing 
some of the sweetest music in 
town at Belmont park. 


Stan 
month at the 


—deacon 








style are not given sufficient space. 


Feather could have given the 
outline of jazz development a 
|clearer statement by contrasting 


the present scheme of thought with 
that of the older jazz men, also 
clearly and definitely stated the 
road along which jazz seems to be 
traveling in its alliance with Eu- 
ropean formalism. In so doing, he 
might have attempted to answer 
some of the problems which critics 
such as Virgil Thomson have 
raised in their considerations of 
jazz as a part of all music. 
These carpings are in no major 
sense a deflating of the book’s 
value. Feather has done a work- 
manlike job in his presentation, 
has attempted to avoid personal 


|bias and for the most part, writ- 


has | 


ten clearly. 
Gives Due Credit 
He mildly deflates the Gillespie 
legend to give Parker his due and 


jalso helps put Thelonious Monk’s 


work into proper proportion as the 
often clever meanderings of a 
very limited pianist. He also credits 
Charlie Christian and Lester 


and who, and has attempted to fol- | Young, as they properly should be, 


low a consistent pattern in show- 
ing the conditions of jazz playing 
which led to bop, how it is played 
as a style, and who the leaders are. 
It is a good outline, particularly 
so for a layman attempting to 
penetrate the maze of downright 
lies and calumnies too often per- 
petrated by the daily press out of 
irritation or boredom with jazz. 
My principal objection to the 
book is that it reads as if it were 
written too hurriedly. The tech- 
nical reasons for the development 
of bop and the various social and 
cultist factors surrounding the 
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REYNOLDS COMPANY, 


with establishing the link between 
the swing era of the ’30s and jazz 
as it is played today. 

Most unfortunately, Feather does 
not indicate the way of life and 
some of the personal viewpoints in- 
volved which have limited the 
growth of the younger bop mu- 
sicians, made them intolerant and 
narrow of any other musicial con- 


ception than their own. Bop as a 
style is far more contributive and 
forceful today than it was four 


years ago; but a lot of men had to 
learn how the rough way. 
—mix 





The talents which produced 
the famous Reynolds Band 
Instruments have been ap- 
plied unstintingly to the 
development of reed instru- 
ments. In the Reynolds Sax- 
ophone you have an instru- 
ment of musical perfection 
and brilliant performance. 
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Los Angeles 
Band Briefs 


Milt Bernhart (trombone), heading Pro- 
ressive All-Stars (formerly the Stan 
<onton All-Stars) set for Casbah starting 
July 5, opening date of June Christy. 
Others in the group were expected to be 


Bob Cooper, tenor; Art Pepper, alto; 
Jimmy Pratt, drums: Iggy Shevak, bass, 
and Hampten Hawes, piano. 


Rene Touzet, who has been sharing 
Ciro’s bandstand with Phil Ohman, depart- 
ed. Replacement, also a rhumba crew, not 
set at writing. 

Paul Neighbors, following early summer 
stint at Aragon, was set for Berkeley's 
Claremont hotel starting July 12. 

Kid Ory unit, in 30th week at Beverly 
Cavern, doing turnaway business. Bud 
Scott's chair still vacant (guitarist is still 
very ill) though visitors occasionally sit in, 

Mary Kaye trio (proteges of Dinah 
Shore) will play first local engagement at 
Bar of Music starting July 17. 

Roger Spiker on bandstand at Mocambo 
as Eddie liver switched his crew to Del 
Mar club. 

Thomas Downs (with fiddle, two guitars, 
banjo, accordion, and bass) was set to 
swing the Palladium’s Sunday afternoon 
hoedown hops. 

Harry Jomes brings his summer stand 
at Casino Gardens to a close July 6, two 
weeks sooner than planned. 

Ted Vesely, Dixie sliphorn man, going 
strong with small unit at Long Beach's 
Stardust room. Smokey Stover on drums; 
Bob Higgins, trumpet; Lee Countryman, 
piano, and Bill Wood, clarinet. 


L. A. KEYSPOTS 
Aragon—Paul Neighbors 
Beverly Cavern——hid Ory 
Beverly Hills hotel—Ted Fio Rito 
Biltmore Bowl—Chuck Foster 
Casbah—June Christy-Milt Bernhart 
Casino Gardens—Harry James 
Charley Foy’s——Abbey Brown 
Ciro’s—Phil Ohman 
Club 47—Zutt Singleton 
Cocoanut Grove—Emil Coleman, opng. 7/5 
Hangover club—Red Nichols 
King’s restaurant—Joe Venuti 
Larry Potter’s—D'V arga 
Melode club——Gene Gilbeaux 
Mocambo—Roger Spiker 
Monkey room—Pete Daily 





m 
Rosemont cafe—Johnny White trio 
Royal room—Wingy Manone 
Zueca’s—Lefty Johnson 


Baltimore — Recently held over 
for three extra weeks at the Chan 
ticleer here was the University 
four, vocal and instrumental group. 
Outfit consists of Joe Giordana 
violin; George Martin, accordion; 
John Sperling, bass, and Jimmie 
McNichol, electric guitar. They 
recently played at the Click in 
Philadelphia, alternating with 
Duke Ellington’s band. 


ere 
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@ Here are just a few of the features which have made Gretsch 
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Shell + Superlative Hardware and Plating + Striking Gretsch- 


for your FREE catalogue (drums and drummer accessories). 
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Ethel Lets The Gang Join In 
wy 


Hollywood—Samba specialist Ethel Smith has enough rhythm instru- 
ments around the house to let each guest have a hand in the music at 


a party. Behind organist Ethel are 


actor Louis Calhern, claves; actress 


Ruth Hussey and actor Myron McCormick, cabacas, and drummer-singer 
Desi Arnaz, conga drums. Acme photo. 


NewSeattleLiquor 
LawHelps,Hinders 


Seattle—With the 
law in effect here, flacks and 
frontmen for a hotel chain that 
operates four of the town’s larg- 
est hotels are mulling ideas for 


new liquor 


GHETSEH BROADKASTERS... | 
| 


w 


Owned 


UIE BELLSON 


*Louie Bellson, now with 
the Tommy Dorsey Band is 
one of the greatest techni- 
cians, soloists and all round 
drummers in name-band 
ranks, Louie's Broadkasters 
in Midnight Blue Pearl 
are of bis own design. 
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future bookings into each of the 
four. Bookings are skedded to be 
divided among the city’s four 
major booking offices, presumably 
to spread the fruits of thé law 
around. 

Although the law brought music 
to some clubs, it took it from 
others. Some clubs didn’t get the 
new permits and will be forced to 
either close or switch to bottle- 
club status. The Magician’s club, 
with the great Norm Houge band, 
is among those slated for closing 
or switch in policy. 

PUGET SOUNDINGS—Elmer 


Gill’s fine band to stay at the 
Spinning Wheel indefinitely .. . 
Stan Patty’s Chevalier’s, most 


popular band on the U of Wash- 
ington’s campus, disbanded due to 
leader’s graduation Sidemen 
in town cautioning leaders not to 
book jobs the night the Woody 
Herman-King Cole package comes 
in. 

—Chuck Mahaffay 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


w A classified and alphabetical list of the 
be:t and most popular standard Foxtrots, 
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5,000 Titles, 100 Classifications, 300 Shows, 
64 Pages. 

* A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — ‘The Song 
Histories of Favorite Composers’. 

% ‘Song Hits through the Years". . . The 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 
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| THE HOLLYWOOD BEAT 


Johnson Puts On Great 
Show At Coast Concert 


By HAL HOLLY 
Hollywood—The No. 1 musical event in this territory of 
the past month for many people (but not enough people, 
from the box-office standpoint) was the Yerba Buena Jazz 
band’s concert at Pasadena’s Civic auditorium. Also on the 


program were two names that al-¢ 


ready have become part of the leg- 
end — Albert Nicholas and James 
P. Johnson. 

There was also Zutty Singleton, 
to prove again to those who can’t, 
or won’t, get at the heart of the 
matter, that when a musician is 
really great he doesn’t belong to 
any special period, but to all time. 

Great for TV 
Even for people who don’t like 


|music this was quite a concert. 





|it would have 


There were not only interesting 
things to hear—there were inte- 
resting things to see. In television 
been a_ sensation. 
And it probably was the last ap- 
pearance in its original form of 
this highly controversial band, 
formed some 10 years ago by San 
Francisco’s trumpet player Lu 
Watters to perpetuate the musical 
traditions established by those 
great pioneers of a generation ago. 
Internal dissension has broken out 
in the ranks—possibly because 
Watters, so seriously ill that he 
may never play again, is no long- 
er at the controls. 

We won’t take up your time and 
our space with a lengthy “re- 
view,” or try to convince you that 
the music of the Yerba Buena 
Jazz band (or any other kind of 
music) is the only kind that 
should be given official approval. 
Personally, we enjoyed the Yerba 
Buenans much more in _ person 


than via their records. These guys) 


obviously believe in their music 
and that’s what gives it meaning. 
James P. Was Over-Buoyant 
Nicholas appeared in a trio 
made up of himself, Johnson, and 
Zutty, and we didn’t realize how 
good the veteran clarinet player 
really was until good old James P. 
came on to give us a few samples 
of his ability as a soloist. Then it 
became obvious that good old 


James P. had become just a little 
more than buoyant (from Web- 
ster: the quality of rising or float- 
ing in a fluid). 

Then we understood why there 
had been at times some difference 
of opinion between Nicholas and 
good old James P. as to accepted 
chord structure, and why Zutty at 
one point had closed his eyes as 
if in deep concentration, and was 
satisfied to merely go through the 
motions of drumming rather than 
be at ‘odds with the pianist as to 
the exact location of the beat. 

Real Highlight 

But the real highlight was 
Johnson’s introduction to one of 
his own numbers: “Ladies and 
gentlemen, I shall now play my 
own original arrangement of 
Who.” He started with a strain a 
few of us recognized as the verse 
of Hallelujah, then went off into a 


musical world that was all his 
own. He should have introduced it 
as a_ special arrangement of 
What? 

Even so, good old James P. 


proved himself to be a great mu- 
sician in that he never really 
botched it up. We'll gladly take 
all of our concerts from now on 
with James P. Johnson just as he 
was at this one. After all, maybe 
this was The True Jazz. 





e 
First Ice Show 

Kansas City—The Terrace grill 
of the Hotel Muehlebach will have 
its first ice show, George Arnold’s 
Rhythm on Ice, opening July 20. 
The Arnold troupe was at the St. 
Regis hotel in New York for 
months. Florian ZaBach’s band 
will back the show. 

What's the word? See pages 5 
and 10 this issue! 





| Tireless Tunesmith Reaps Reward | 





Hollywood—Frankie Laine, on the right, doesn’t look much like a 
guy who just lost $1,000, but judge Frank Loesser, left, swears all was 
in order. Steve Allen, CBS comedian wreathed like Ponder, collected 
the bet by proving he could compose fifty songs a day for a week—a 
total of 350 ditties! Steve moved to a quiet, secluded store window at 


the corner of Sunset and Vine anc 
said he made it, so Laine paid off. 


rf 


went to work. Song writer Loesser 
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MEMBER OF AUDIT BUREAU OF CIRCULATIONS 


New Word For 
Jazz Worth $1,000 


For years, musicians, writers, and critics have complained | 
there is no word to describe the music of today. The term 
jazz has lost its significance. Swing just isn’t swung anymore. 
Be-bop refers to one restricted form or school. So the editors 
of Down Beat decided to do something about it and the page 
advertisement which you probably already have noticed on 
page 5 is the result. 

The same situation existed back in the early °30s, when the 
word jazz had been applied to the music of the Ted Lewises 
and the Paul Whitemans and had lost much of its virility and 
color. Duke Ellington had written a tune called, It Don’t Mean 
A Thing, If It Ain’t Got That Swing. Then Benny Goodman 
burst on the scene with a new form of music. Swing became 
the thing. But it’s as outmoded today as jazz. 

So we are asking all the readers of Down Beat to join this 
campaign to discover a word or term which will describe all 
our music from Dixieland through bop. We are offering sub- 
stantial cash, merchandise, and other prizes to the winners in 
this contest. Our board of judges, names of whom will be 
published in a subsequent issue, will include at least two of the 
most famous semanticists in the country. 

As stated in the page 5 ad, Down Beat will pay $500 in 
eash to the winner of this contest, will raise this to $1,000 if 
that winner was a subscriber to Down Beat at the time he 
submitted his entry. You do not have to be a subscriber to 
Down Beat to enter this contest, however. Any reader any- 
where in the world is eligible. But if you win the first, or any 
of five other cash prizes in the list, the amount will be dou- 
bled if you ARE a subscriber. 

Scattered among the 25 other prizes in this contest will be 
found cash awards of $100, $75, $50, $25, and $10 respec- 
tively. These are the ones which will be doubled to $200, | 
$150, $100, $50, and $20 under the conditions described | 
above. 

Down Beat plans to award a complete name dance band 
and a name combo to the second and third prize winners, to 

lay one night for them at any spot within the continental 

nited States. The winners may not commercialize on the 
services of these units, however, by charging admission, un- 
less the total receipts are donated to some recognized charity 
fund. 

The fourth, fifth, and sixth prize winners will be taken to 
New York, Chicago, or Hollywood (unless they reside there 
already) for an evening’s date with a name male or girl vocal- 
ist, depending upon the winner’s sex. They will be given a 
free dinner in a famous restay;ant and will spend the evening 
as guests of the most popular hot spot in that city. 

Television sets, record albums, portable radios, record 
players, and other valuabie raerchandise prizes will be awarded 
to 15 other lucky wmners in this mammoth contest. 

The rules are simple. Merely think of a word which you 
believe could catch on in the music world as a substitute for 
the term jazz. It could be a newly coined word, such as be- 
bop, or it might be a term already in our vocabulary, such as 
swing was. Clip the official entry blank from the ad on page 5 
and mail it to the What’s the Word?, c/o Down Beat, 203 
North Wabash, Chicago 1. 

Each entry MUST be accompanied by a letter of not less 
than 20 nor more than 200 words, stating what you believe 
the term jazz means today, and to what section of our music 
it should be applied, if it is to be retained in our music vo- 
cabulary at all. The judges will base their decisions upon the 
excellence of these letters, in the event that two or more 
readers submit the same winning word. Priority also will be 











determined by the postmarks on these letters, so mail your | 












the Harmonicats. 

HENDLER—A daughter, 
Ibs., 8 oz.), to Mr. and Mrs. Herb Hendler, 
May 30 in New York. Dad is Victor rec- 
ords exec; mom former Beat worker Jo 
Ann Burton. . 

HODES—A son, Mark Brent (7 Ibs.), to 
Mr. and Mrs. Lenny Hodes, June 7 in 
New York. Dad is eastern manager for 
Capitol Songs. 

JANAK—A daughter, Toni Elizabeth (6 


| Ibs., 4 oz.), to Mr. and Mrs. Tony Janak, 


May 16. Dad is former head of V-Dises 
now with Columbia records. 

TRIYONIS—A son, John (5 Ibs., 8 oz.), 
to Mr. and Mrs. John Triyonis, June 6 in 
Chicago. Mom is former Jackie Bascio of 
Down Beat’s business staff. 


TIED NOTES 


ANTHONY-KEATING — Ray Anthony, 
band leader, and Dee Keating, who once 
sang in Ray's band, May 31 in Denver. 

BRADY-FLANAGAN — Joe Brady, singer, 
and Margaret Flanagan, dancer, May 9 in 
Dublin. 

BURGESS-GONZALES — Bob Burgess, trom- 
bonist with Charlie Barnet, and Connie 
Gonzales, June 6 in New York. 

CROSSMAN-FADER—Don Crossman, press 
agent, and Lynn Fader, singer, May 18 in 
Philadelphia. 

DIXON-GUHLKE — Robert Dixon, singer 
in Lend An Ear, and Antoinette Guhlke, 
dancer in the show, June 4 in New York. 

DOOLAN-WALDEYER—John Doolan and 
Loretta Waldeyer, singer, May 21 in 
Bridgeport, Conn. 


Tory Ann (5) 


~~. Hooray For Hollywood 
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FLORENZIO-MURE — John P. Florenzio | 


and Virginia Mure, singer, May 14 in| 
Bridgeport, Conn. 
FROST-COFFIN—Lyle L. Frost, one of = ee ienbaa 


the Rochester, N. Y.. WWNH Melody Boys, | 


and Dorothy M, Coffin, May 28 in Farm. 
ington, N. H 

_ HERZOG-SMITH—Jascha Herzog, violin- 
ist in the High Button Shoes pit band, 


and Gloria Smith, recently in New York. | 


KRAL-CAIN—Roy Kral, pianist formerly 
with Charlie Ventura, and 
singer with the same band, June 19 in 
Chicago. 


LIONBERG-BURKHART—Red Lionberg, | 
i Burkhart, and Irene | 


drummer with Jay 
Burkhart, Jay’s sister, June 29 in Chicago. 


RAINE-SUTTER—Kenneth E. Raine, sec- | 


retary and counsel for Columbia records, 
and Jean Elizabeth Sutter, June 1 in New 
York. 

RIETZ-HOY—Cleve Rietz, trombonist with 
the Edwin Franko Goldman band, and 
Norma Hoy, June 2 in Billings, Mont. 


SEVERINSON-MORRIS — Doc Severinson, | 
trumpeter with Charlie Barnet, and Jane | 


Morris, recently in Atlantic City. 

STEINER-DAVIS — John Steiner, 
records, 
widow of Hugh Davis, June 24 in Chicago. 


of SD 


WORTH-BONNETT — Dave Worth, man- | 
ager of the Main Stem record shop, and | 


Jackie Cain, | 


and Nina Satterthwaite Davis, | 


HALE—Ernest W. Hale, 78, pianist, 
composer, and member of the 
Conservatory of Music faculty for 20 
| years, May 31 in Columbus, O. 
| HAVARD—Michel Havard, 88, French 
|symphony conductor, May 16 in Santa 
| Monica, Calif. 

JONES—Evan S. Jones, 35, pianist with 
| Freddy Martin and Mark Warnow, May 30 
| in Seranton, Pa. 

KORNBACHER—Edward McKinley Korn- 
| bacher, 48, band leader, May 9 in Baton 
| Rouge, La. 

LEAVITT—Ethe!l Leavitt, sister of Joseph 
| Leavitt, percussionist now with the Na- 
| tional symphony, Washington, D. C., and 
| faculty member at the Peabody conserva- 
tory, April 23 in Boston. 

MARGULIES—Adele Margulies, 86, pian- 
ist and teacher, June 6 in New York. 

PFITZNER—Hans Pfitzner, 80, conductor 
|and composer, May 22, in Salzburg, Aus- 
tria. 

POLAH—Andre Polah, conductor 
| teacher, May 19 in Syracuse, : 
QUINLAN—Agnes Clune Quinlan, pian- 
| ist, May 21 in Philadelphia. 
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All About Duke 


New York 


To the Editors: 

. .. I don’t have anything to do 
with Ellington, however, I can as- 
sure you, as a guy who likes mu- 
sic, I think the article was one of 
the most ridiculous and unfair I 
have ever read. ... 

With the great contributions 


| Duke has made to the music busi- 


ness, in my opinion there is still 


|no band that can touch his today. 


Helen Bonnett, singer, July 8 in New REID—William J. (Skipper) Reid, 70, | 

York. minstrel show musician, recently in San 
| Francisco. 

FINAL BAR RENARD—Rosita Renard, 55, Chilean pi- | 


BALABAN-——David Balaban, 53, one of 
the founders of the Balaban & Katz the- 
ater chain, June 1 in Chicago. 

BEACH—Harry A. Beach, 73, former 
sales manager of the old Victor Talking 


Machine company, May 18 in Marion, Pa. | 


BERGSTROM—Frank Bergstrom, 65, for- 
mer singer, May 15 in Redding, Calif. 

BOWMAN—Euday L. Bowman, 61, May 
26 in New York. He wrote 12th Street 
Rag. 

BRAUNSDORF—Virginia Braunsdorf, 25, 
daughter of Eugene Braunsdorf, Detroit 
symphony bassist, May 21 in Detroit. 

CASTANEDA — Manuel Castaneda, 35, 
singer, June 4 in an auto accident in San 
Antonio. 

DONAGHY—Harry J. Donaghy, 56, sing- 
er who entered radio in 1923 as a member 
of the Chiclet quartet, June 1 in Brooklyn, 
2 


GILLMARTIN—Mary Gillmartin, 44, pi- 
anist, May 22 in Detroit. 


anist, May 24 in Santiago, Chile. 
SCHRICKEL—Otto Schrickel, 65, member 
of the Cincinnati symphony for 33 years, 
May 26 in Cincinnati. 
WEBB — Mrs. Charles Webb, 74, 
phonist, June 1 in New York. 
WOODRUFF— Ernest 
musician, May 31 in Los Angeles, 


LOST HARMONY 


LAINE—Frankie Laine, 36, and Nellina 
Gidlund, 24, June 11 in Los Angeles. 


xylo- 


Chicago — Singer Darwin Dane 
has joined the Tommy Reid band, 
starting at Reid’s recent date at 
the Terra Plaza in Springfield, Il. 
Reid, a San Franciscan who has 
spent six months in the midwest, 
is now at the Rio Nido ballroom in 
| Russian River, Calif. 





entry EARLY, although the contest will not close officially 


until midnight, August 31, 1949. In case of ties, duplicate 


prizes will be awarded. 


You may submit as MANY word suggestions in this contest 


... I caught the show at the Para- 


|}mount, and, when I left the the- 


|ater, I commented that it still is 
| the greatest band in the country. I 
|am sure most people who like jazz 
| feel the same way. 


R. Woodruff, 78, | 


Willard Alexander 


* * * 


Hollywood 


| To the Editors: 


as you please, but EACH must be entered on an official blank, 
clipped from a copy of Down Beat, and EACH must be accom- 
panied by a letter such as that described above. Official entry 
blanks will be printed in the July 29, August 12, and August 
26 issues of Down Beat, in addition to the one in this issue. | 

No employe of Down Beat, staff member, contributor, or | 
correspondent is eligible to compete in this contest. This ban 
also extends to all employes of the John Maher Printing Co., | 
the plant which prints this publication. | 
Join the fun! Help select the word to replace outworn | 


jazz! You have 26 chances to win a valuable cash or mer-| 





not. But if you are not a subscriber, you can protect 


will not only bring you Down Beat for a whole year, it might 
win you a bonus of from $10 to $500! 





I cannot begin to tell you how 
sick at heart I was when I read 
the story on Duke Ellington... . 
Twenty years ago, when Ellington, 
even then, occupied the top posi- 
tion as leader, composer, and mu- 
sician, there were plenty of people 
who were only too willing to criti- 
cize and throw knives. Most cer- 


tainly, they have been proven 


wrong beyond any shadow of 
doubt. Not only did Ellingtorf con- 
tinue to maintain his position but 
his popularity constantly increased. 
The business Duke did on the 
west coast recently, the ovations 
he received, the genuine love for 
the man, and the enthusiastic re- 
ception his music received, certain- 
ly belied the impression and the 
statements set forth in the article 

under discussion. 
Ed Fishman 


* * * 


Ottawa, Canada 
To the Editors: 

As lovers of good music and of- 
ficiating members of the Ottawa 
jazz club, we record our indigna- 
tion over the outrageous article by 


chandise prize, regardless of whether you are a subscriber or | Mike Levin. 

your) T ' 
entry by filling the application blank on page 14 and mailing | 2"ticle we made a six-hour trip to 
it in with five bucks and your letter and coupon. That fiver | 


The day after we read Levin’s 


attend an Ellington engagement. 

We did not go because of the past 

glories of the orchestra but be- 
(Modulate to Page 11) 
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Chords And 
Discords 


(Jumped from Page 10) 
cause of what we knew we would 
hear as a’reward. And what a re- 
ward! With all the beauty, feel- 
ing, power, and drive that has 
made his orchestra tower above all 
others, the orchestra played “all 
out” to the acclaim of a sellout 
audience. We returned content and 
with the unqualified conviction 
that the Ellington orchestra of to- 
day is the greatest aggregation in 
the world. 

We discussed the article with 
Duke’s men that night. We 
learned that, although it may have 
hurt and they resent its references 
to the Duke, they regard it for 
what it is worth—nothing. And 
the Duke dismissed it with, “I’ve 
had worse reviews by better peo- 

le.” 

. It is Levin who needs a year’s 
vacation to get the blase feeling 
out of his system and the wool out 
of his ears. 

The H. D. Anger family 


* * ha 


Missoula, Mont. 
To the Editors: 

There’s a great deal of truth in 
much of Mike Levin’s recent ar- 
ticle. Unfortunately, Mike let his 
iconoclasm get the better of his 

judgment in several impor- 
tant parts of his argument. 

I agree that Never No Lament 
is much better than Ellington’s 
new edition of Anymore. However, 
I object to Mike’s styling his jury 
as “people who like jazz, have some 
knowledge of music and are 


trained observerg of the arts.” I| 


doubt that jazz fans and trained 
observers would be so ignorant of 


Lament they would mistake it for | 


a new record. 


A more serious objection is that | 


Levin compared Cotton Tail with | 
Singin’ in the Rain. All of Duke's | 


great records have been Ellington 
compositions (or by Strayhorn or 
various band members). To com- 
pare Cotton Tail with a popular 
song by Nacio Herb Brown (even 
though it is far above average) is 
most unfair. 

Mike also took unfair advantage 
of Barry Ulanov. Levin states he 
(Levin) believes Ellington has 
been a great integrating musician 
and has made a great contribution 
to American music. 
next and only remaining sentence 
in the paragraph, he says he dis- 
agrees with Ulanov’s opinion of 
Chelsea Bridge. The only reason 
I can see in Levin’s placing that 
sentence where he did is to infer 
Ulanov is not a staunch Ellington 
supporter. Levin certainly knows 
that nothing could be further from 
the truth. 

Since the demise of the Herman 
Herd in 1946, I can think of no 
other band that has put out as 


Then, in the| article be sent to every disc jockey, 


|know but have not had the op- 
| portunity to say. 


many fine records as the Duke has. | 
If Air Conditioned Jungle, Golden | 
Cress, Transblucency, and On a 
Turquoise Cloud are examples of 
the “frightful trash” Duke has 
been putting out in the last three | 
years, I intend to be first in line 
at the nearest record shop when 
the next “trash” of that caliber is 
released. 

I agree with Levin that things 
ain’t what they used to be with the | 
Duke’s band. However, there is a/| 
lot of great music left in the EL-| 
lington mind and a lot still in the! 
Ellington organization. The extinc- 
tion of that band would be a trag- | 
edy for all who love jazz in gen- 
eral and Duke in particular. He’ll | 
have to drop much, much further | 
before he loses the great reputa-| 


tion he has. 
Bob Tharalson | 
> + a | 


Hamilton, Ontario | 
To the Editors: 

... Duke Ellington played a one- 
nite stand here in Hamilton and to 
our disappointment he did not} 
treat us to the kind of music he| 
played four years ago. He drew a| 
sa” poor crowd. 

is crew did not have the drive 

in their jazz tunes. Actually, one) 
of his trumpeters was sleeping... . 
oe Kaymer 





* * 


Wolff: Pro 


To the Editors: 

Your magazine certainly merits 
a word of praise for having the 
courage to publish D. Leon Wolff's | 
commendable article in your June | 
17 issue. To the best of my knowl- | 
edge it marks the first time any | 
trade magazine of wide circulation 
has had the fortitude to explode 
the bop myth, which is fast be- 
coming a “sacred cow” to critics} 
and reviewers. Thanks again, gen- | 
tlemen, and let’s have more of at 


Pittsburgh | 





same, 
Ralph Leonard | 
* x + 
New York 
To the Editors: 

. .. The Armstrong myth, mere- 
ly by repetition, has becom? the 
false guidepost of students of jazz. 
... Likewise, Mr. Wolff’s observa- 
tions concerning bop indicate the 
basic weaknesses in that style of 
music. Congratulations to Wolff | 
for saying what thousands of us 


I recommend that reprints of the 


music publisher, musicians union, 
night club operator, jazz concert 
promoter, record company, and 
music publication in the country. 
Leonard H. Benson 

* * * 


Wolff: Con | 


Cleveland | 





To the Editors: 
Declaring that “The Armstrong | 
myth is the most potent in jazz” is| 


| abandoned on record dates for 


DOWN BEAT 
tantamount to stating that “The| 
Shakespeare myth is the most Po- | 
tent in literature.” This D n 
Wolff would do well to concentrate | 
on such innocpous pursuits as col- 


THE HOT BOX 


vst. cain Moldy Or Modern, Folks 
re vor ShOuld Read Inside Bop 


, By GEORGE HOEFER 

: Sally Phipps | Chicago—All jazz fans, whether their inclinations are 

antique or progressive, should read the first really authorita- 
tive book on bop to hit the stands, Inside Be-Bop, by 

|Leonard Feather. The book contains an explanation of how 
bop began, its technical aspects 

| (with musical illustrations), and 

| biographies of 100 modern musi- 





To the Editors: 

The trouble with D. Leon Wolff | 
is that he has read too much of | 
Mr. Thurber, and is becoming dis- 
enchanted! 


Haymer Postscript— 
Atlanta, Ga. 





To the Editors: 


In your Herbie Haymer discog- 
raphy (Down Beat, June 3) I no-| cians, 


ticed you left out Herb’s fine ride | ce? ‘ 
on Bobby Sherwood’s Cotton Tail.| As Feather states in his fore- | Germany, according to Hans Bluth- 
Since Haymer was more-or-less a| Word, “the national magazines and| ner, who has a good contact with 
Capitol houseman in this period,| newspapers have concentrated on| German Odeon. The campaign in- 
the side is of extreme interest to the eccentric) cludes the Carroll Dickerson re- 
Herb’s fans because it offers a lib- personality an-|cording of Savoyager’s S tomp. 
eral helping of Haymer jazz, a gles.” He has/ Hans also has some very good sides 
style that was to a great extent eliminated the) for exchange, including six Rex 
press agentry/| Stewart titles. His address is c/o 
and given the/ Hot club of Berlin, BLN-GRUNE- 
bop music valid-| WALD——Lassenstrasse 4, Berlin, 
ity. This is a Germany. 


good time for 
the book to be COLLECTORS MISCELLANY—Col. 
on hand, in or-| R. J. Benford, Fort Totten, N. Y. 
der to offset the | The colonel is anxious to complete 
misinformation | list of various newspaper and 
the major rec-| Magazine stories which have ap- 
ord companies| peared throughout the years on 
are beginning to | Bix and Louis. It would be appre- 
ciated if — ~~ such me 
: ; ca, . a | terial would forward the name o: 
ae ey F es a ge and a Feather, who has been intimate-| the publications and dates of issue 
gust. ittsburgh guy named |ly connected with bop musicians | the ab t 
Robert Locke commented on Al-| from the beginning, has produeed | '° oe ee 
bert Gardner’s chord, and praised /a work that should do it’s part in| Marcel Daniels, Chicago bop vo- 
Dixieland and polkas. I’m from| cutting down the horde that thinks | ¢alist, announces some new orig- 
the Smoky City and my name is| Illinois Jacquet’s leaps are bop,| imal tunes. They are Abdullah's 
Robert Locke, but please don’t con- | that Sammy Kaye swings, that Pee | Fiesta, Little Irv, and Daddy 
fuse me with this guy. Give me|Wee Hunt plays New Orleans S@uce. The titles have all been re- 
Dizzy and bop—my namesake can | style. |corded on Mercury by Gene Am- 
— the two-beat stuff and on, |mons’ band. 
polkas. ores | JAZZ GROUPS — Julian (Digger) | i 
Such humiliation! | Laine, tailgate rite a Py le , , nga 
Robert E. Locke | ing with George Hartman’s crack |, Bill Kirk, 1048 Foster avenue, 
** * Dixie combo in the New Orleans | Chicago, has been re-recording his 


|F h t i | collection. He now has many orig- 
Backwoods Bop Aaron oer San See are inals of Bix, Armstrong’s Hot five, 
Caspian, Mich. 


German Reissues 


The Hot club of Berlin is going 
to have hot records reissued in 


Paul Weston solo spot require- 
ments. His tenor made countless 
Weston sides tolerable listening for 
a jazz enthusiast. 

Ray Massey Jr. 


* 2 7 


No Confusion | 
Pittsburgh | 
To the Editors: 








__ George 
Just read a recent issue of the | disseminate. 





eorge is on trumpet, Ro - 
Zimmerman ~ piano, Chink Mae. Red Nichols, and Jelly Roll Morton 


; tin, Jr. plays like his father on | #Vailable for sale. 
To the Editors: bass, Raymond Burke on clarinet,| R. Russell Miller, 41 South Lud- 
. .. One of the best bands I’ve | and Al Doria, once with the old|low street, Dayton 2, Ohio, has 
oe ie and — 7 ee A up | Melon Pickers, is on drums. | considerable ae 3 — to 
nort! ere in pper ichigan, | ee | drummers he wou ike to dispose 
where you’d think nothing but hill- | PPh. acyl Be oye Bag of. Included are 18 copies of Leedy 
billy moans would appeal to these | andin—Mishawak Indi or- | Drum Topics, from 1925 to 1939. 
woodsmen and miners. > | He also has several old Leedy cata- 


i : l d f the famous 
appeared at our local Sunget bal-| 4422 CLUBS The Jazz society of Leedy The oll Of. Miller is & 
room was that of Basie Givens, a| oot dances at the Balmy Beach | former dance band drummer. 


10-piece unit. In the beginning of Danes de Seaheien tan Siete! 
: : , ie-| COLLECTORS CATALOGUE— 
the evening everything was slow | jand music of Ken Dean’s band.| John W. Cole, 31 Brook drive, 


j | 
——. Presi Am soon ae they | 4! Walsh is promotion manager. | Kensington, London SE11. Collects 
I | progressive jazz and wishes to ex- 


switched to bop, at my request, Tay Muraoka, president of the 7 ; A A 
stayed in that category ali|Hot club of Japan, writes they | Change views with an American 
pen pal, preferably female. 


the 
he since since March, 
Bob Anderson, 40, Broholms 


it drove the crowd| have been active 
stark mad. They played everything | 1947. Their jazz record concerts, 
Alle, Charlottenlund, Copenhagen, 
Denmark. Wants to contact an 


from Oopapada to Elevation —it| held in a Tokyo tearoom, have an 
certainly went over big. | attendance of 500 fans. They issue é 
Patrick Aregoni| regularly a Hot club bulletin. American music lover. 








Evolution Of Jazz 


by J. Lee Anderson 
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@ Edward (Kid) Ory, one of the more durable jazzmen 
of all time, was born in La Place, La., Dec. 25, 1889. The 
“greatest slide man ever born” was mainly responsible for 
originating and developing the trombone style commonly 
known as tailgate. His musical career began at the age of 
11 when he joined a band of youths who played for dances 
on instruments of their own devising. Sometime later, Ory 
bought his first trombone and was soon sitting in with his 
hometown bands. Between 1904 and 1910 he often played 
with Buddy Bolden while enjoying an occasional jaunt to 
New Orleans and in 1911 he formed his own unit which 
worked in and around N.O. for several years. 


II 

@ Following World War I, Ory left “the land of 
dreams” for California and soon sent for his band. This 
group (Ory, trombone; Mutt Carey, cornet; Dink Johnson, 
clarinet; Fred Washington, piano; Ed Garland, bass, and 
Ben Bordens, drums) was among the very first jazz bands 
to record. First two sides were Ory’s Creole Trombone/So- 
ciety Blues, cut in Los Angeles in 1921. Ory disbanded in 
1924 and spent the next few years as sideman with various 
bands, including King Oliver, Louis Armstrong, and the 
Chicago Vagabonds. He returned to Los Angeles in 1929 
and worked occasionally with local bands until his retire- 
ment. In 1931 the Kid and his brother purchased a small 
farm and devoted themselves to raising chickens. 


Ill 

@ Upon the death of his brother in 1938, Ory decided 
to return once again to the jazz scene. After an interval - 
spent working around L.A. he joined a unit fronted by ex- 
Ellington clarinetist Barney Bigard in 1942. During 1943 
and °44 Ory appeared on several radio shows, including 
the Standard Oil and Orson Welles jazz broadcasts. He also 
took part in several concerts with Bunk Johnson in the 
San Francisco area. He has led his own band for several 
years and has recorded for many of the major record 
companies such as Victor, Decca, Columbia, and Circle, as 
well as Jazz Man and Exner. He also appears on many 
earlier recordings with Armstrong, Oliver, Jelly Roll Mor- 
ton, N. O. Wanderers, as well as with his own band. - 
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‘Changer Editor Also Blasts Wolff 





By ORRIN KEEPNEWS 


Managing Editor, 


Record Changer 


New York—The motheaten old doctrine of dog-eat- dog 


|in jazz criticism, the shrill and often meaningless cries that 


by THE SQUARE 


‘the other fellow’s kind of j jazz is a dirty fraud, is back to haunt 
‘us again. At any rate, Down Beat’s front- “paging | of D. Leon 
| Wolff’s blast (June 17) definitive- © = 











Claude Williamson and Ray 
Wetzel, piano and trumpet with 
Charlie Barnet, are readying Tied 
Notes when the band reaches Bal- 
boa Beach, Calif. Dick Mer- 
rick, former George Paxton vocal- 
ist, and his Mrs., Cathy Allen, have | 

n signed as a singing duo by 
Admiral records. Publishers’ 
royalties from Mercury dises for 
the first quarter of this year were 
24 per cent below the previous 
quarter. 

The Peter Kent crew is starting 
its 13th year at the Hotel New 

orker.... 
Cafe Rouge at 
the Hotel Statler 
in Gotham, 
closed last year 
during August, |; 
will remain open 
this year, with 
Henry Busse 
opening on Au- 
gust 4....Noro| 
Morales switched 
from Joe Glaser 
to MCA. ... No 
more dgnce mu- 
sic in the Burgundy room of the 
Hotel Tracy in Atlantic City. Father 
Divine bought the hotel. 

Woody Herman and King Cole 
will double again for a series of 
college concerts starting in Novem- 
ber. . . . Jack Leonard the old TD 
vocalist, has signed with Hi-Tone 
=. . Mary Lou Williams, 

ve Matthews, and Ralph Burns 
all are writing scores for Artie 
Shaw’s projected concert tour next 
season. . . . The Carlos Gastels, 
J. J,-Johnsons, and Vern Frileys 
all are expecting. 





|had reason to hope had gone out 


| be called a gentleman, and on the 





Although Berle Adams’ contract 
apparently still is in effect, and liti- 


gation over same seems to have | 
been dropped, Kay Starr stated on | 


her way east to begin her Chester- 
field series, “I no longer recognize 

. Adams as my manager.” .. . 
The Click in Philly was redecorated 
in bop style when Dizzy Gillespie 
opened there and a milk bar was 
added, a la Bop City. . . . Mike 
Porter is writing a biog of Vincent 


“J 
ay Jerome, brother of Anna So- 
senko, Hildegarde’s manager, has 
a five-piece combo at the Warwick 
in Philadelphia. . . . Lionel Hamp- 
ton set a postwar record at the 
Earle theater in Philly with a gate 
of $34,925, topping Jack Carson’s 
$28,000 for a week. ... The Honey 
Dreamers, breaking it up at the 
College Inn in Chicago, may be the 
first vocal group to have its own 
television show. 
uddy Stewart is singing with 

the Mad Mab now. . . . Buck Clay- 
ton, trumpet, and Lem Davis, alto, 
leave for Paris this week. . . . Duke 
Ellington got an honorary degree 
of Doctor of Music at Wilberforce 
university in June.... Divorce came 
through for the Johnny Hartmans. 
He’s Dizzy’s singer. .. . Stork has 
a date with the Irving Dinkens 
(Ray McKinley’s manager). 

George Hoefer, our Hot Boxer, 
is working at Seymour’s record 
shop on Wabash avenue in Chica- 
go. .. . John Steiner, jazz aficiona- 
do, wed Nina Satterthwaite Davis 


cerned either with Wolff’s demol- 
ishing of bop or with his neat trick 
of knocking off Armstrong in two 
paragraphs. Others certainly will 
provide enough angry answers to 
those attacks. 


What Rankles 
What does rankle very deeply is 
the revival of the nastiness school 


ly headlined: “Bop, Louis No- thank you, even if no compliment 
where!,” makes it look very much was intended. But it was a bit of 
that way. ’ a shock to find that what we at 

This writer is not overly con-| Record Changer had been thinking 


of as a minor experiment in furth- 
ering jazz by giving all sides a 
crack at our readers’ minds, was 
in some quarters considered an ex- 
ample of “jazz criticism (at) its 
lowest ebb.” 

We had always thought the low- 
est ebb came on the night a musi- 
cian and a jazz critic got into a 


public brawl at Nick’s. We figured 
that acting like nice people — al- 
though on different decks of the 
same boat—wasn’t as sensational 
as real or fancied muckraking, it 
was a great deal more helpful to 
all concerned. 
Some Respect 

The suspicion in this corner has 
always been that most of the good 
old fights were merely space-filling, 
circulation-grabbing devices whip- 
ped up on and for rainy days. 


of criticism, which many people 


of favor for all time; and what is 
particularly annoying is that glib, 
at-first-glance—impeccable sen- 
tence, punched home in_ italics, 
which proclaimed: “No controversy 
means no standards.” 

Specifically, Wolff was socking 
into the Record Changer for giving 

“equal attention” to bop, and for 
allowing bop, moldy figs, and “ex- 
cruciating” big bands all to “pass 
for jazz” together. It was nice to 
two-beat; and they tell me Muggsy 


first page of the Beat at that, and Spanier says bop sounds like four 











Sax Man Sidney Shows His Medal 





New York—By now every Beat reader should know that Sidney Bechet 
got New York working newspapermen’s Page One award (for creative 
musicianship) but here’s a photo showing Sidney flashing the token to 
some other fine creative musicians. Admirers are, from the left, Art 
eo George Wettling, Bechet, Brad Gowans, Joe Marsala and Bobby 

ackett. 


Sure, lots of boppers literally hate | 


|perior knowledge of the subject, 


| mammoth 


| Chinamen. But most musicians and | “armistice” was reached with bo 
fans have some respect for the| For one thing, we bypassed the 
other guy’s opinion, and some|‘“Man, it’s real gone” school of 
would like to know why he thinks thought. We review new be-bop 


that way. 


|records, ran an article by Tadd 


This doesn’t mean they don’t) Dameron, are publishing a Gilles- 
love their own school. What it) pie discography. Principally we’ve 
means is that jazz is not pure/run several fairly technical ex- 
emotion, not pure love-and-hate. It | planatory articles on bop instru- 
also involves the intellect. At the |mentation and the ideas behind bop, 
risk of sounding real corny, I’d|by Ross Russell, one of which 
like to point out that education is Wolff quotes and is nonplussed 
a fine old democratic standby. enough to call “interesting and 

No controversy means no stand- | perhaps constructive” (Come now, 
ards, huh? First of all, the aim! Leon, no armistice!). 
is not no controversy. The aim is | The whole idea, as this should 
no ignorant sounding off. No one | indicate, is to try giving the moldy 
is enough of a gentleman to like | figs, and others, some idea of what 
everything or to claim that no one | the supporters of bop—and also of 
is crazy. Very personally, I don’t} Dixieland and of nice, loud big 
care for most bop, except maybe | | bands—say lies behind their music, 
for some Parker, some Miles Davis, | and why they want to defend it to 


some Thelonious Monk. But some | 
people who I’d swear to be of | 
sound mind are very high on it, | 
and I suspect that if I understood | 
it, which I largely don’t, I’d be in a 
better position to make up my| 
mind about bop. 
Information Necessary 
If I ever get to be sure TI know | | 
what the boppers are trying to do, | 
and how, and find I despise it, 
intend to fill the air with shrill | P 
cries. But information is a most | 
necessary preliminary; it takes | 
knowledge to determine whether | 
the other fellow is right or wrong | , 
—if he’s operating for respectable | 
reasons or is a dollar-seeking, ex- | 
hibitionist phony. Information is 
what any responsible jazz writer 
should be seeking to give; his aim 
should never be to make his read- 
ers gasp with his rhetoric, tell 
them his side of the story, elbow 
them down with his obviously su- 


and finish up as the winner of a 
shadow-boxing exhibi- 
If that’s controversy, I’ll - 





tion. 


ja gentleman. 


This is not intended as a piteh | 
for the Record Changer; it is, | 
rather, a pitch for ‘ ‘gentlemanli- 
ness,” "but possibly the best way to 
handle the general point is by be- 
ing specific, In the past year and | 
a half, the Changer, under Editor 
Bill Grauer and this writer, has | 
stopped being what Wolff praised | 
as a “haven for reactionaries.” We 
figured that jazz didn’t really stop | 
dead the night they closed Story- 
ville, so why try to kid people? 
‘Armistice’ 
So what did \ we 2 do, what : awful, 











in Chicago on June 24. She is the 
widow of his late partner, Hugh 
Davis, and has two children, a son 
6 and a daughter 10. . . . Tommy 
Dorsey’s boys had some free time 
in the Windy City recently, seems 
TD had to visit New York for some 
dental work. 

Inez Cavanaugh (Mrs. Timme 
Rosenkrantz) opened her own 
night club in Paris, where she 
sings to the accompaniment of 
Aaron Bridges on piano. . 
Omaha is laughing because Marion 
Hutton won her recent divorce 
from Jack Philbin on grounds that 
he “supremely humiliated” her in 
1947 by booking her with a “hill- 
billy” band in an Omaha theater. 
The band was Tex Williams, pret- 
ty popular in the region, and the 
engagement netted the singer about 
seven gees. ... What’s this rumor 
about Pops having trouble with his 
choppers? - 


the pay is good... 
demand everywhere. 


famous Knapp School staff. 


mail. 





Read the 
=? 


oD. 


Like to win $1,000? 


contest details on page in the regular fall semester. 
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Repair work by specialists 
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SCHOOL OF PERCUSSION 
“The Cradle of Celebrated Drummers" 


If You're Choosing Your 
Life's Vocation.... 


A PROFITABLE FUTURE AWAITS YOU IN THE PERCUSSION FIELD 


the work pleasant and good drummers are always in 
Many of the top flight percussionists of today have been trained by the 
The coupon below will bring you catalog and full information by return 
You may enroll any time for private instruction or arrange for enrollment 


SEND FOR INFORMATION TODAY. 
Courses for all other instruments and voice taught by outstanding 
instructors 
ONLY PERCUSSION DRUM SCHOOL APPROVED FOR ACCEPTANCE 
OF VETERANS UNDER G.I. BILL OF RIGHTS 346 and 16 


ACT NOW—MAIL TODAY 


KNAPP SCHOOL OF PERCUSSION 
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the death. 
Likes Fights, Too 
Actually, we like a good, shrill 
ght as well as the next man, 
mo is why I sought this oppor- 
tunity to jump Wolff. To prove 
|the point, we’ve just come from 
under a hot battle in which an 
eclectic French critic and a lead- 
| ing local moldy traded insults. Re- 
ports from the readers were that 
the whole thing was tasteless and 
| quite avoidable, even though both 
had clawed other’s “sham.” 

There’s a lot to be said against 
any excess of controversy. The 
|late war, and the potential next 
one, fit that description. Contro- 
versy without knowledge leads to 
Southerners who just plain hate 
Negroes, to people who can’t stand 
Jews or unions. Or to people who 
object to magazines that try to tell 
you something about a form of 
music you don’t dig. It’s tough to 
make headlines out of tolerance, 
but that’s not necessarily fatal. 
What can be fatal—fatal to jazz 
—is for everyone to run into his 
own corner, close his ears, and 
stick out his tongue. 


JAZZ RECORD CORNER 


(Home of New Jazz Record Co.) 
782 8th Avenue (48th St.) 
NEW YORK (9, N.Y. PL 71-7426 











COMPLETE LIST OF 

NEW JAZZ RECORDS 
JAY JAY JOHNSON-GIBBS-GETZ 
C] Elysses/Cuddles 
TERRY GIBBS-STAN GETZ 


O Michelle—parts D BOD B. ccccsscces 79 
(] Terry's Tune/T and S.............- 79 
STAN GETZ-ALLEN oe. ge. COHN 
BREW MOORE-ZOOT SIM 
Five sensational tenors on ao record 
( Five Brothers/Four & One Moore.. .79 
LENNIE TRISTANO-LEE KONITZ 
( Subconscious-Lee/Judy ............ 1.0 


ALAN DEAN'S ENGLISH BOPPERS 
(0) First Gear/Confirmation 
WATCH FOR FUTURE NEW RELEASES 











C] Goodman-Gray—Bedlam . <a 
[|] Goodman-Gray—Stealin’ Apples a 
im] ta ale owt i cscuebnane 79 
[] Ventura—Deed |! Do............... .79 
+ Venture—Whatta Ye Say We Go... .79 
C] Gillespie—Swedish Suite .......... .79 
(_] Gillespie—Lover Come Back To Me .79 
] Woody Herman—Early Autumn.... .79 
©] Woody Herman—That's Right. .79 
€] Woody Herman—Lemon Drop 9 


7 
(-] McGhee-Brew Moore—Cubop City .79 


(_] Winding-Brew—Bop City .......... 79 
(_] Winding-Getz—Loaded ........... 79 
_] Winding-Getz—Always ...........+ 79 
(] Errol Garner—! Surrender Dear.. 79 
(Errol Garner—Penthouse Serenade. .79 
(] Errol Garner—Laura soo. ae 





C] Errol Garner—Pastel 

C) Errol Garner—Sloe Gin Fiz 

te peering so Be Or Not To Bop. 
Shearing—Sept. In The Rain....... Ps 

{] Shearing—Consternation .......... 

(] Shearing—Life With Feather. . 

( Thelonius Monk—Humph 














CJ] Monk—Evidence ..............0005 | 

Cj] Monk—Epistrophy ...............55 | 

(-] Monk—Suburban Eyes | 
(] Mary Lou Williams—Oobladee.. 79 
Cj Miles Davis—Jeru 79 
[] Miles Davis—Move 79 
Parker—Barbados . 719 
Parker—Milestones 79 
Parker—Ko Ko .......... 719 
Parker—Pass Port 1.05 
(] Parker—Embraceable You ........ 1.05 
C) Kenton—Ecuador ...............5. 79 
(_] Kenton—Peanut Vendor a | 
(] Kenton—How High The Moon 79 
| . eer bas sathaVas sencee 79 
JATP—! 3, 4, 5, 6, 7, 8, 9...ea. 3.95 
H Milt pee be ES. Rr Te 79 
] Book-Inside Bebop by Feather..... 2.00 


SAVE SHIPPING CHARGES 
| | Pre-paid orders over $5.00 are ont 
| —- sh ipping charges, under $5.00 
25¢ ipping, we also shi 
Son -dachestotenred. Dividend wi 
every er. 
ORDER ANY nacoses ON JAZZ Lass 
NOT LISTED HERE—WE HAVE THE 
FINEST STOCK OF JAZZ DISCS iN THE 
WORLD. SEND YOUR WANT LIST. 
SEND FOR OUR NEW CATALOGUE JUST 
OUT LISTING ALL THE GREAT JAZZ 
ARTISTS. 
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RECORD REVIEWS 


Columbia,Too,Adds 
A Low-Priced Label 


New: York—Columbia records has joined the parade to 
lower-priced platters, setting plans to revive the Harmony 
label to sell at 49 cents including tax. Unusual aspect of Co- 
lumbia’s deal is that it has farmed out the distribution of its 








DANCE 





Harmony wax to Eli Oberstein, 
who started the current low-price 
trend with his Varsity label last 
summer. | 
Like the other cheap platters, | 
Harmony will dish up top pop| 
tunes cut by new talent. However, | 
it also will dig into the old Colum-| 
bia and Okeh catalogue for re-| 
issue material featuring big) 
names, a feature not offered by 
any of the other low-priced disc- 
eries. Matter of fact, only one 
other cheap label, Vocalion, is in a 
position to do this, with Decca’s 
catalogue available to it, but so 
far it hasn’t gone in for reissues. 
Plan to sell Harmony platters 


HARD TO GET RECORDS 


(Back O'Town; Linger in Arms—t. 








Armstrong eae $0.75 
( Blues Down Beat; KC on Mind—P. 

Johnson ‘ te a 75 
(0 Smoke Rings; Confessin'—Hot Club 

France . Sens : caues ae 
DLiTrav'lin Light; You Lovelier — P. 

Whiteman sas " _ ae 
(]Da-Da Strain; Milenberg Joys—B. 

Crosby : ° .75 
(No Variety; What Gonna Do —L. 

Armstrong . , ceshewinsescs sam 
( Las Chiapaneoas; Golden Wedding 

—W. Herman.... aoa . 5 
( Father's Mustache; Good To Hold 

You—W. Herman........... vase ae 
CN.W. Passage; June Comes Around 

W. Herman.:.......... piseackes 5 
(Boogie Blues; Tuxedo Jun.—G. Kru- 

pa. sv eee idaeeeas save: 
(St. Louis March; Cher. Canyon— 

. Beneke......... ats recede 75 
Clda; Jingle Bells—G. Miller..... 75 
CJ] No Name Jive Pt. | & 2—G. Gray .75 
C) At Last; Kalamazoo—G. Miller.... .75 
(Panacea; Got Me Crying—W. Her- “ 


man . Sete ke be ensnes knoe 
(Tuxedo Jun.; String Pearls—G. Mil- 

ler eshte deleta cuss ‘ 
[Blue Flame; Misirlou—W. Herman .75 
(Shanty Town; Blue Skies—J. Long.. .75 
(Cj) Ebony Rhap. — Duke; Shine — Hot 

Club France...... , —s0 ae 
Ofutie or Turnip; Magenta Haze— 

u 


e eh cai 
Star Dust; Temptation—A. Shaw... .75 
ed Sun.; Don't Fall Asleep—A. 

aw 


. oda ie SES pean 75 

(Riff Staccato; Everything—Duke.... .75 

[] Don't Mind; What Am |—Duke.... .75 

[] Mooche; E. St. Louis—Duke........  .75 
(Symphony; Guy Come Back — 8B. 

Goodman snik din tise<ods 75 

720 in Books; So Far—C. Barnet....  .75 


Swingin’ on Nothin’; | Can't—C. 
Barnet ; ea 75 

(] Honky Tonk; Yancey Spec.—L Lewis .75 

OChip of Block; Cup Coffee—G. 


BS coca sValsines 

(J Racho Pillow; You Were There—G. 
Krupa Kegs badnee ve 

(1 Pavanne; Brown Jug—G. Miller.... .75 

CJ Rainbow Rhap.; Must Be Jelly—G. 
Miller ; 

(J Ghost of Chance (Chu)—C. Callo- 


way os ‘ 
(1) Makes No Diff.; San Antonio—Bing .75 
U zeman Ridge; Cross Heart—A. 


aw rete 
(J Sweet Lorr.; Nat Meets June—All 


Stars ‘ a oe 
[) Cash For Trash; Mr. Joe—F. Waller .75 
(J Strut Lizzie; It's Right Here—E. 

Condon ae 
[) Backyard; All Wrongs—E. Condon .75 
U fidgety Feet; Don't Leave—E. Con- 

on 


. ; - 75 
C1) Five Guys; Just 'Bout—L. Jordan 75 
C) Just You; Deed I—E. Heywood.... .75 
L]T'Aint Me—Save Sorrow—E. Hey- 
wood . . 
( Blue Lou; Carry Me Back—E. Hey- 
wood : 7 
[Cj love Me; Can't Believe—E. Hey- 
wood peti ae syheaaseas oe 
() Good Mornin BI.; Them Eyes—K. C. 
NR hs as cos : —— 
() Pagin' Devil; Yonder in N. O.— 
gS. | ae pane kak 75 
[Three Words; Four O'Clock—K. C. 
Six 75 


C Foolish Things: 8 é, ‘ A 8, or ‘9—Lips 


Page _ Reaaauees 
(] Fish Supper; Coachin'—Lips Page.. .75 
(_] Indiana; Lover Man—E. Heywood... .75 
(] Sittin’ In; 46 W. 52—Chu Berry.... 75 
CSeowng A Breeze; Minton's—Chu 

erry ... ap PO tok A ‘ 
OI Don't Believe; Honey's Arms—B. 

Freeman ... ; as: 
Cj Get Happy Jolly Fellow—All Stars .75 

r 


UL) Wabash; Organ Gri.—S. Sherock.. .75 
{) “LIFE; What's Use—B. Freeman.. .75 
] Snowfall; Autumn—C. Thornhill....  .75 
CL] Georgia; Pickin'—J. Bushkin..... 75 
(] Jersey Bounce; String Pearls — B. 
Goodman . a 
(] Malibu; | Surrender—B, Carter 75 
(J) Tin Roof Bl.; One Hour—W. Ma- 
none ig ewede OME 
() Nightmare; Begin—A. Shaw........  .75 
{] South; No Trouble—B. Moten..... .75 
() King Porter; Lucky 7—E. Hawkins.. .75 


CL) Cherokee; Redskin—C. Barnet...... 75 
() Eccentric; Guess Who—M. Kaminsky .75 
© Black and Blue; | Found—DeParis 


| EASE le ae : 
0 Jig Walk; About Face—3 Deuces 75 
(}] Cabin in Sky; Taking Chance—B. 


00 Di Ma hehe bee kiasa «lee 6aees 75 

0 Back Door Stuff Pt, | & 2—J. Lunce- 
for rT ere ee 75 
C Stumpy; How Deep—C. Hawkins... .75 


Please add 25¢ for packing on all 
orders under $3.00 


BILL MULL 
204 OAK STREET 
KANNAPOLIS, N. C. 























Tommy Dorsey 
> [J The Continental 


Sym bol Key | [Jf Ain’tcha Glad I Love Ya 
r | <A tight, tensely phrased, but 
LSS Tops | still interesting arranging concep- 
ff Tasty tion hurt by bad _ balance: 
I 2 Tepid intro, for example, where the clari- 
T Cig Mies net eccentric figures don’t contrast 











| sufficiently. 





Musically, Continental needs the 
enormous power of a Buddy Rich 
to keep the rhythm moving in con- 
trast to the short, abrupt brass 
{ phrases. Reeds sound well re- 
planning to cut the price of Var-| hearsed, shade well. Shavers is 
sity to 35 cents including tax,| used throughout, but, unfortun- 
thereby undercutting the other | ately, at the point in his register 
two labels in that price field, Spot-| where his tone is thinnest. All in 
lite and Hi-Tone, which sell for 35| all, though, it’s the best record 
cents plus tax. | Dorsey has had out in months. 

RCA Stands Alone Who plays the tin flute on the 

Entry of Columbia into the low-| end—Les Lieber? 
priced field leaves Victor as the} Love is an Oliverian two-beater 
only major company which has| with Shavers vocaling. It’s the 
not deviated from the 75 cent| usual slick Dorsey handling. Me- 
standard. Capitol earlier brought} chanical as this stuff may seem at 
back its red label to sell at 60| times, you have to hand it to the 
cents. It’s understood that Victor is! old plumber, his records seldom 
seriously mulling the return of its| sound sloppy. (Victor 20-3450.) 
Bluebird label, but the when and| 
if factors were not available at| 


at 49 cents including tax means| 
that Columbia is out to undercut | 
Vocalion which sells for 49 cents 
plus tax. Similarly Oberstein is 


Sammy Kaye 


the | 


press time. | 

Reissue .material scheduled for| 
early release on Harmony includes 
sides by Benny Goodman, Artie | 
Shaw, Claude Thornhill, Mills 
Brothers, Bing Crosby, Johnny 
Mercer, Russ Morgan, Guy Lom- 
bardo, Al Jolson, Wayne King, | 
Phil Harris, Horace Heidt, and| 
Freddy Martin. 


e e | 
Long Deal With King | 
New York—Johnny Long has 
signed a one-year deal with King 
records and cut his first sides last 
month. For the past couple of 
years he has been waxing for Sig- 
nature, which recently moved his 
platters onto the 39 cent Hi-Tone 
label. Some of these are still to be 
issued. King has also signed the 
eee Sisters for a one-date 
shot. 


Hoagy In YMWH 


Hollywood—Hoagy Carmichael 
is supposed to be definitely set for 
a role in Young Man with a Horn, 
acting as narrator and playing 
himself in the film. 








of Out of Love 
22 The Four Winds and Seven Seas 
Victor, too, has discovered reso- 
nance and the echo chamber. On 
Seas, it sure sounds like a big, big 
cave, man, with those winds really 
whipping around in there, Musi- 
cally, there is less of the mooing 
and cooing than is usual from the 
Kayeites, therefore less booing 
here. (Victor 20-3459.) 
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Les Baxter 

if 2 Night and Day 
iff Tico Tico 

Baxter was an original member 
of the Mel-Tones on the famed 
Shaw record of What Is This 
Thing Called Love?, also did the ar- 
rangements on the Capitol Music 
from the Moon album which used 
theremin. This present record is 
done with rhythm section, bongos, 
and three voices. You will notice 
resemblances to ideas Baxter has 
used before, though these sides are 
far better than most of the “mod- 





His Ist BOP recording 
his Ist since the ban: 


+lliot 


wrence 


sia 
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aud his Orchestra 


ELEVATION 


rocks and rides solidly.” 
WOODS-—Variety 


Backed with 


“A hot instrumental that 


GIGOLETTE 


featuring 
The Theremin, Jack Hunter and Singing Ensemble. 


COLUMBIA RECORD No. 38497 





ern” vocal efforts. The intonation 
|is sharp in a few places, but the 
recording is better than Discover 
usually does. Tico is a fine spoof, 
with the boys sounding like the 
Boswell trio at one point, and Leo 
Dukehorn’s piano varying from 
beerhall through bop and chop 
sticks. Fortunately it sounds like 
| Ethel Smith only in a few places, 
(Discovery 504.) 


Martha Raye 
2 J Miss Otis Regrets 
|}  Life’s Only Joy 
| While better than the singing 
|she did a while back with Charlie 
Barnet, Miss Raye 
| much like a female act on the same 


bill with Al Jolson and less like the | 
| good singer she was 10 years ago. | 
She’s backed by Phil Moore lead- | 


ing a large band, well waxed. 
There is a touch of singing towards 
the end of Regrets which will give 
you an idea of what those four old 
Columbia sides she made were like. 
(Discovery 505.) 


Golden Gate Quartet 
22 Lord, ’'m Tired 
?i John Saw 
This record, done on Mercury’s 
new plastic surface, which is the 


what a technical change can do 
for a group. These two sides were 
done with new Altec Lansing 
microphone, which Columbia rec- 
ords has likewise been using. If 
somebody shifts his cud in the 
back of the studio 50 feet away, 
this mike picks it up. Listen to the 
Gates and see how the recording 
rejuvenates their styled singing. 
(Mercury 8142) 


sounds too) 


best buy on the market, shows| 





NOVELTY 











Ted Weems 


tS Canadian Capers 
 Stammerin’ 

Weems’ whistler, Elmo Turner, 
chisels on this one: he doesn’t 
whistle all the notes to Capers, 
just those which set the melody 
line. And he clinkers some of 
these, too. Now, I can remember 
when Buddy Bolden had a guy 
who was just hell on a whistlin’ 
chorus, man, why he could 
(Mercury 5287) 


Jan August 

Nola 
? Cumbanchero 

What more could you want: 
Nola as exposited by Jan August? 
| Piano-playing? Utterly irrelevant 
|and beside the point. Mr. August 
|plays with a most artistic steam 
|foundry touch, lacking Vincent 
Lopez’ limpid approach complete- 
|ly, and uses the modish rolled 
|tenth in the left hand which was 
|popular with Lee Sims in 1933, 
and is evidently coming back into 
| style. Cumbanchero is an interest- 
jing montage of ragtime played 
against quasi-Afro-Cuban beats 
}from the rhythm section. Truly a 
}record deserving only the most 








|skatologic praise. (Mercury 5288) CC 146. 


Sylvia Marlowe 
| 18th Century Barrelhouse 
| Cookoo-Cuckoo 
Toy Counter 
| Village Blacksmith 
| Dance of the Spanish Onion 
| My Dog Has Fleas 
Mr. Mozart Meanders 
Haydn Seeks 
Album Rating—JS 

Another of these classical adap- 
tation albums, with the harpsi- 
chord played by Sylvia Marlowe, 
a young lady with concert reputa- 
tion but no feeling for a jazz beat. 
The album cover says this album 
|is a sample of “Miss Marlowe hav- 
ling fun at the harpsichord.” I 
| don’t think you should be expected 
to pay $3.85 for someone else’s 
fun. The arrangements are right 
out of Larry Clinton’s 1936 book, 
as written by Lou Singer, for a 
band which sounds very much like 
John Kirby’s little unit. One of 
these days Metropolitan singers 
and Town Hall concertizers are 
going to stop trying to make 
money loftily from jazz and real- 
ize it is a tradition which takes 
just as much time to learn well as 
do more “serious” forms of music, 
| (Decea A-622) 





Larry Clinton 
} Sicilian Tarantella 
| f You Told a Lie 
| Victor artist and repertoire had 
| better be doing better than sign- 
|ing up former artists just because 
| they are former artists. These 
| sides would have sounded tired in 
| 36, are completely exhausted here. 
Old arranging ideas and unin- 
spired playing make these un- 
worthy even of the dropped nickel. 
(RCA Victor 20-3461.) 





Rose Murphy 

Honeysuckle Rose 
You Were Meant for Me 

Rose Murphy’s charm was al- 
ways in her solo work, and the 
bounce obtained therein. On these 
dises it isn’t evident, also the piano 
balance is fearful, The mike is 
| placed so close to the treble end it 
makes anything above high C an- 
noying. (Victor 22-0028.) 


| CONCERT 


George Tzipine 
Songs of Noel Coward 

| PU Follow My Secret Heart 
rll See You Again 
We Were Dancing 
Mad About the Boy 
Someday Ill Find You 
Ziguener 

Album Rating—J f 

Mr. Tzipine, leading a European 

recording dance orchestra, doesn’t 
commit some of the horrible buf- 
fooneries of a Morton Gould, but 
then again, these records are al- 
most completely spiritless. They 
catch none of the poignant expecta- 
tion Coward puts in his_ tunes 
when properly played. (Capitol 
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Mag Cant Find Another 
Band Like Pump Rooms 


Chicago—One of the top “slick” magazines 


ot the idea 


not so long ago to do a story on small bands—in hotel rooms, 
cafes, restaurants, or wherever they could be found—that 
had become so closely identified with their habitat the two 





to merge in character. 


| 


They thought, first, of Dave Le-| mix it up, and no one complains 
Winter’s band at the Ambassador | or ljeaves the dance floor. 
East’s Pump Room, one of the} 


swankest of its type, and then 
were stymied. There just weren’t 


They have some modified Dixie 


}tunes in the book, such as Don 


enough others to point to any) 


trend or set any example. The dis- 
appointed editors were forced to 
conclude that LeWinter and the 
Pump Room were unique. . 

This is something a lot of Chi- 
cagoans have taken for granted 
for 3% years. 

Ten Months Too Long 

When pianist LeWinter took his 
seven men into the Ambassador in 
1946, it was for a maximum stay 
of three months. Me] Cooper had 
led the band there the preceding 
10 months, a stay the management 
had concluded was much too long. 
The Pump Room had had some 

musical units—John Kirby 
and Matty Malneck—and some 
traditional hotel bands like those 
of Carl Sands, Henry Busse, and 
Emile Petti. 
dying on its feet. : 

That, and the fact that LeWin- 
ter just knew a lot of people (in- 
cluding hotel owner Ernie By- 
field), helped him get into the 
room with his newly otganized 
(and first) band. 

He had some special ideas too, 
about what this band was going 
to be like. Seven arrangers — 
though principally Tony Iavello 
—worked on his first book. Le- 
Winter had vowed he would not 
use a stock arrangement, and for 
a while he didn’t. There was to be 
none of that three-sax, business- 
man’s tempo stuff which has given 
the name “tenor” to many _ not- 
very-imaginative boom-chick dance 
bands. 

Get "Em Out There 

The sax sound is still generally 
taboo in the Pump Room, though 
LeWinter has broken down far 
enough to play perhaps one or 
two of these a night “to make the 
older dancers feel at home,” and, 
incidentally, to entice them to the 
dance floor where they are apt to 
find succeeding numbers quite dif- 
ferent, but equally danceable. 

But stocks, he has found, are 
necessary to some extent, though 
he has changed the voicing to give 
a closer sound. 

It was partly these compromises, 
which LeWinter now believes were 
necessary, that helped him stay so 
long at the spot. That, and the 
fact his men disdain doing a 
sloppy job. 

Varied Color 

They rehearsed daily for five 
weeks before opening, and LeWin- 
ter is still careful to include 


Marcott’s Mississippi Flyer, Le- 
Winter’s own Hand To Mouth 


| Boogie, which he wrote when he 


| worked as - accompanist 


for har- 


|monica virtuoso Larry Adler and 
|dancer Paul Draper, a number of 


But the place was | -¢ 


enough difficult material to keep | 
his bandsmen alert and interested. | 


The doubling his three sax men do 
(tenorist Charles Kelecic some- 
times plays flute, clarinet, oboe, 
or English horn all in the same 
number) gives a varied tone color 
that makes the band interesting to 
listeners, as well as dancers. Num- 
bers are varied 
mood. LeWinter is not afraid to 
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in tempo and! 


tunes featuring ex-Raymond Scott 
trumpeter Jackie Hall which are 
Scottly “cute,” a great many 
Latin-tempoed things which are 
LeWinter’s special pets, and such 
oddities as an adaptation of a 
Bach gavotte for solo violin. 

Sometimes the band has a ten- 
dency to get a little too intricate, 
or a little too dainty, but they 
have a cameraderie and relaxed 
approach which is pleasing and 
does not upset the generally pre- 
cise nature of what they do. 

No Regrets 

Pianist LeWinter has no regrets 
or his early days in Chicago, 
when he was a member of the Mid- 
way Gardens orchestra, the New 
Orleans Rhythm Kings, and Tony 
Parenti’s band. He spends a lot of 
time listening to Jazz Ltd.’s varia- 
tions on the two-beat, and was fre- 
quently among the audience at 
Dizzy Gillespie’s recent three-week 
date in Chicago. But pleasant mu- 
sic for dancing is his business, and 


he has gone about achieving it! 


with singular success. 

He likes the bands of Ellington, 
Herman, and Gillespie, but really 
gets enthusiastic over Guy Lom- 
bardo’s dance tempos (“let’s not 
discuss the Lombardo band mu- 
sically,” he says). 

“We cater to the public, but we 
make them cater to us too,” Le- 
Winter says. “They accept and 


dance to things we play mostly for 


ourselves.” 

Some night when you’ve got the 
dough, and feel like something 
pretty special in dance music, 
check up on what that boy LeWin- 
ter is doing at the Pump Room. 
It’s a cinch he’ll still be around. 

PROFILES 

JACK COOPER HALL, 36, 
trumpet, has worked with bands in 
and out of Chicago for 13 years, 














New York—Snub Mosley and his boys made the 
first jazz date for Henry Drezner’s Penguin label 
recently, and are shown above recording. Left to 
right are Abe Baker, bass; Arnie Holop, piano; 


including stints with Art Jarrett, 
Eddie Oliver, Ted Weems, Russ 
Morgan, Boyd Raeburn, and two 
years with Raymond Scott, who 
called him “the greatest man with 
a plunger I’ve ever heard.” At- 
tended Chicago Musical college, 
studied hg with Frank Ang- 
lund, likes Spivak’s trumpet for 
sweet, Dizzy’s for jazz, though 
Eldridge almost got there first. 
Does most of the jazz arrange- 
ments for the band. Nuts about 
golf and bop records, his ambition 
is to “just keep working and play- 
ing the best I can.” Wife Evelyn is 
a kindergarten teacher, which 
probably helps with 7-year-old 
Allan. Expects to add another 
little Hall to the household next 
September. 


VINCENT MICKO, 30, tenor, 
has been playing sax since he was 
10 and has a special fondness for 
| jazz work. Doubles clarinet, bass 
clarinet, and flute, and _ studied 
with Jerry Stowell and Arthur 
Kitti. Flip Phillips is his favorite 
soloist. Micko worked with bands 
of Freddy Nagel and Gray Gor- 
don, and like all the men in the 
band, has been with LeWinter for 
two years or more. Family in- 
cludes wife Lee and Andrea Lee, 
who is 14 weeks old. 


BILL UHER, 28, alto, is LeWin- 
ter’s principal arranger now, al- 
though Bill McCrea and Hoyt 
Jones still have a number of tunes 
in the library and although Le- 
Winter arranges all the Latin ma- 
terial himself. Uher doubles clari- 
net, flute, and claves, has a B.A. in 
music theory from DePaul univer- 
sity and a year towards his mas- 
ter’s degree. Another Stowell-Kitti 
product, he likes Johnny Both- 
well’s solo work, collects records, 


drums. 


Snub Mosley Crew Warms Penguin With Jazz 





avy | UE 


George Fauntleroy, alto sax; Kenny Rickman, trum- 
pet; Mosley, trombone, and George (Bujie) Ward, 





and prefers Ravel, Debussy, and 
Dizzy. Wife’s name is Rosebud, 
and new baby daughter is Denise. 


CHARLES KELECIC, 28, tenor, 
adds cowbell to the clarinet, flute, 
oboe, and English horn he plays. 
Studied at Chicago Musical col- 
lege, and with Jerry Sirucek and 
Kitti, again. Hobby for the last 
three years has been making oboe 
reeds, and he’s still hoping for a 
good one. Uher and Kelecic played 


together in the Cicero grammar 
schoo] band, the Morton high 
school band, Kenny Leighton’s 


ork, the navy band at Glenview air 
base, and Kelecic says his problem 
is “how can I lose Bill Uher?” 
Wife’s name is Joan, and Chuck 
says baby is on the way. 


AL SABER, 26, bass and vocals, 
worked with Arne Barnett, Al 
Kavelin, and Wayne King before 
joining LeWinter. Studied at the 
Curtis institute, says Arthur Bern- 
stein is tops on his instrument. Al 
doubles tuba, but not with LeWin- 
ter, and has a_ tenor- playing 
brother working in another hotel 
in town. Hobbies are swimming 
and writing, and like most of the 
men in the band, his ambition is to 
“make money.” 


TONY LOFRANO, 35, drums, 
is also adept at kettle drums, 
vibes, and chimes. Admires Chi- 
cago symphony drummer Metzen- 
ger most, and lists Rembrandt 
with Ravel and Stravinsky among 
his enthusiasms, Painting is his 
hobby. Worked with Max Miller in 
1935, and since then with the 
bands of Tweet Hogan, Louie Pan- 
ico, Jimmy Jackson, Bud Freeman, 
and Lou Breese. Had his own the- 
ater band at one time. Wife’s 
name is Jenny. —pat 
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NewVunkDancery 
Caters To Teeners 

New York—Lyman Vunk, CBS 
trumpeter on several network 
shows, has turned ballroom opera- 
tor, taking over the Great Neck 
ice rink on Long Island and con- 


verting it into a dancing spot for 
the summer. 


Billy Butterfield, with seven 
men, and Art Ryerson, with a 
band composed of four guitars, 


bass, and drums, went in as the 
alternating attractions, working 
nightly except Mondays. 

Vunk has an eye on the teen 
age trade and runs a dry policy, 
serving only soft drinks and hot 
dogs. Spot holds some 3,000 pa- 
trons, with table accommodations 
for a third of that number. There 
are bleacher accommodations for 
the remainder. Trade is eying the 
innovation with keen interest, it 
being the first ballroom policy 
adopted in swank Nassau county. 


A successful season innevitably 
will result in similar spots in 
Westchester, Staten Island, and 


other nearby locations next year. 
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Krupa Band Not Drawing 
Raves, ButPullingCrowds 


Portland, Ore.—The Gene Krupa band is good. Neither 
tremendous nor terrific. Just good. At playing sweet-swing- 
sway it can outblow Vaughn Monroe, and could even if 
Vaughn augmented his paperhat section. Krupa’s band is the 
most commercially salable item ®©—W— ————_- 
(especially as far as territory ball- 
rooms are concerned) this reviewer 
has caught in years. Gene’s cur- 
rent forte, showmanship, is paying 
off 








Sidemen 








Switches 


An evening dancing and listen- 
ing to Krupa is well-spent. From 
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WETILING- 


*George Wettling and bis 
widely televised Gretsch 
B sters are the center 
of attraction on many of the 

WJZ television shows. 
"You need showmanship in 
television,’ says George, 
‘and for brilliant sound 
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touring with Jane Russell. 








AN 
OPPORTUNITY 


FOR 
SERIOUS MUSIC STUDENTS 








and dramatic arance 
Gretsch Broadkasters set 
Dace.” 
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The effectiveness of the Conservatory’s 
teaching methods has become evident to 
our musically maturing student body. 


| The highly competent faculty closely su- 


pervises and directs the progress by the 
student. The Conservatory offers a com- 
prehensive academic course and thorough 
instrumental training. Training includes: 


| Private instruction; Rehearsals with com- 


plete band; Periodic recording of students’ 


| work; Section rehearsals with instructor; 


Full orchestra rehearsals with arranger and 
director; Orchestration; Arranging, Theory, 


| Harmony, Counterpoint; Sight singing and 


| Denzil Best, drums, and Barbara 
Carroll, piano. 

Bopscotch by Chaloff, Chickasaw 
by Terry Gibbs and Shorty Rogers, 
|}and two untitled sides. 

SIDNEY BECHET’S ORCHES- 
| TRA (Circle, 5/16/49). ene 
Vasseur, trombone; Gerard Bayol, 
cornet; J. P. Sasson, guitar; Ed 
Bernard, piano; Guy DeFatto, 
bass; Andre Jourdan, drums; Sid- 
ney Bechet, soprano sax. 

High Society, Honeysuckle Rose, 


jand I Can’t Believe that You’re in 
|Love with Me. Recorded in Paris. 

BOB WILBER’S WILDCATS 
with SIDNEY BECHET (Circle, 
6/9/49). Henry Goodwin, trumpet; 
Jimmy Archie, trombone; Bob Wil- 





and soprano sax; Pops Foster, 
| bass; Tommy Benford, drums, and 
Dick Wellstood, piano. 

I’m Through, Good-Bye; Love 
Me with Feeling; Waste No Tears; 
Box Car Shorty, and The Broken 
| Windmill—all Bechet originals. 


On the Sunny Side of the Street, | 


ber and Sidney Bechet, clarinet | 


| Red Sails in the Sunset, Baby, 
| You Don’t Know, Maybe Someday, 
and Yesterday. 


'Phillips Draws Good 


‘Cincinnati Business 


| Cincinnati—Teddy Phillips and 
| band played the Castle Farms here 
recently and drew excellent crowds 
despite the fact they’re just about 
| unknown in the area. : 
Although about in the same vein 
as the old Wayne King band, the 
crew pleased both customers and 
management. Evidently what 
|makes it click is the simplicity of 
its music and a definite beat. 
—Bud Ebel 
Detroit—Eastwood Gardens, 
summer dance spot here, is plan- 
ning to close as soon as it can get 
out of bookings set for the season. 
Spot did poor business at its open- 
ing last month, partly due to fail- 
ure to get a liquor or beer license. 
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Ear training. 


Enrollment now being accepted | 
for Fall semester. Write, | 
phone or call for bulletin. 


Complete three year course 
20 weeks in each semester. 


Approved for Veterans. 
FALL SEMESTER STARTS SEPTEMBER 13TH 


552 Atlantic Avenue 
Brooklyn 17, N. ¥Y.—ULster 5-3749 | 








“Chicago's First Modern School of Percussion" 


BOBBY CHRISTIAN School of Percussion 
Kimball Bldg., 
WEbster 9-2993 
SENSATIONAL, NEW, DIFFERENT DRUM BOOKS 


“BOP X-POSED" 
20 original bop solos for drums and 
bass drum $3.00 
Enroll at any time for private instruction 
THE BOBBY CHRISTIAN SCHOOL OF PERCUSSION 


Without obligation, please send me complete information. 


Wabash Ave. & Jackson Blvd. 
Chicago 4, Ill. 


Suite 1413 


NOW ON SALE 
BOBBY CHRISTIAN 
MODERN DRUM STUDIES 
for sight reading and counting 
chart $4.50 




















16 


DOWN BEAT 


TECHNICAL FEATURES—NEWS 


Chicago, July 15, 1949 











“BEATS AND OFFBEATS 


By ALAN ABEL 


Columbus—A vast amount of our correspondence is con- 
cerned with the correlation between the rudiments of drum- 
ming and the necessity of knowing them in order to play 
drums. We have talked about this subject previously, pointing 


out the possibility of being able to 
play and still not know a filam 
from a ruff. In fact, many drum- 
mers are tops in the field who 
claim they never studied the rudi- 
ments. Some even go so far as to 
denounce the rudiments as “bunk.” 
But then, how are we to account 
for the drummers who swear by 


&® 





the rudiments, they too being tops 
in the field? 

Looking at this situation objec- 
tively it becomes rather obvious 
that all drummers are using rudi- 
ments in all of their playing. The 
drummer who says he is non-rudi- 
mental is in for a big surprise. 


PLATE I 
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| whether he taught himself, never 


took a lesson in his life, or learned 
through the mail, he can’t help but 
use the rudiments of drumming. In 
a sense, he is like the musician 
who never learned his scales, yet 
plays with ideas that involve every 
scale imaginable. He is not con- 
scious of the very fundamentals 
(rudiments) that allow him to 
play as he does! 
Does Exist 

So a correlation does exist be- 
tween the rudiments of drumming 
j}and your ability to play dance, 
| military, or symphonic work. The 
|rudimentally trained drummer is 
performing with a conscious know]l- 
edge and control of the 26 rudi- 
ments. The non-rudimentally 
trained drummer is performing, 
using various rhythmic patterns 
that are actually the rudiments of 
drumming. 

Remember, the rudiments are 
not an end in themselves, but 


merely a means to an end. To 
those of you who have never ex- 
plored the many rudiments, let us 
suggest, “what you don’t know 
won’t hurt you, nor will it help 
you!” 

Plate I is an eight-bar break 
built around a succession of trip- 
lets. Use alternate sticking and 
rim shot accents. If you are brave 
and have the underlying rudi- 
mental dexterity, throw the ac- 
cents on tom-toms or cymbals. 


Plate II is a four-bar break for 
a medium tempo. Use alternate 
sticking and rim shot accents. 


Plate III is an example of a 
practical application of the single, 
double, and triple paradiddles for 
a four-bar break. Observe sticking 
and be sure to synchronize bass 
drum with the accents. 

(Ed. Note: Send questions to Alan Abel, 
32 15th avenue, Columbus, Ohio. Enclose 
self-addressed, stamped envelope for per- 
sonal reply.) 





ARRANGERS CORNER 


By SY OLIVER and DICK JACOBS 


New York—Continuing with the voicings. We’re now up 


to three brass and three saxes and here are some illustrative | 


| valsings for that combo. 


| EX. 1 


Four brass and three saxes. 


EX. I 





| 


\TRPT. 
FQ ree. 


TRPT. 


TRB. 


OR 


ALTO 
\TENOR 





AL 
ALTO 
TENOR 


EX. 2 
Four brass and four saxes. 


EX.II 


TRPT. TRPT. 





- wy 
OR 
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Ne naw TO 
TENOR TENOR 


EX. 3 
Five brass and four saxes. 


EX. III 


TRPT. TRPT. 
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, 
OR 
ALTO 


AL 
NTERO 
TENOR NTENOR 


| EX. 4 


Five brass and five saxes. 


EX. IV 


TRPT. 


ie: 


OR 


\ TO 
TENOR 









NEE: 





ALTO 
VES 




















EX.V 


TRPT. 





TRPT. 









. 


PT. 


Nie: 










\ PT. 
TRB. 


OR 









TO ALTO 
TENOR 
TENOR ‘F\TENOR 
BARI. BARI. 


Well, next month, we should fin- 
ish up the voicings, and we'll go 
back to our regular routine. Our 
parting thought: The difference in 
the close and open harmonies shown 
provide a tremendous contrast. 

(Ed. Note: Send your questions to Sy 
Oliver and Dick Jacobs, 
New York 19. For # personal reply, send 
self-addressed, stamped envelope.) 





‘Strand Can't Seem 


To Make Up Mind 


New York—The Strand, which 
has been blowing hot and cold 


about dropping stage shows in the} 
future, will give them up for at) 


least a month starting July 8. 
Last band to play the theater will 
be the current Red Ingle. Whether 


the no-stage-show policy will last| 
currently projected | Z 


beyond the 
month is still indefinite. 





AFRAID TO GET ON THE FLOOR 
WHEN THEY PLAY A FAST ONE? 
“ 


JITTERBUG!" 


25 STEPS EXPLAINED THOROUGHLY. 
ONLY $1.00—-ORDER NOW AND AVOID 
DELAY! R. H. HUTSON—P.O. BOX 34, 
EVANSVILLE, INDIANA. 








1619 Broadway, | 


‘48 Report Out 
On Dough Paid 
To Musickers 


New York—Annual report of 
President James C. Petrillo to the 
American Federation of Musi- 
cians showed that U. S. musicians 
earned $10,687,234.71 working in 
theaters and movie studios in 1948, 
while both American and Canadian 
musicians combined drew $24,242,- 
584 in radio in 1947. Figures on 
radio for 1948 are currently be- 
ing drawn up and will be pre- 
sented to the AFM next year. 

No figures were given on record 
and transcription employment be- 
cause of the 1948 recording ban. 

Breakdown of theater work in 
1948 showed that 318 theaters 
with capacities of more than 500 
used musicians last year. Of 
these, only 64 used musicians 52 
weeks of the year. Altogether, 
3,445 musicians working in thea- 
ters earned $6,430,778.60. Dra- 
matic and musical shows used 
1,506 men; 1,139 worked in vaude- 
ville and presentation houses; 629 
in ballet and opera; 154 in bur- 
lesque. Listing also included 17 
organists. 

Movie Figures 

Movie industry spent $4,256,- 
456.11 hiring 5,791 musicians in 
1948. In Hollywood, 339 contract 
musicians drew $2,729,902.38 
while 3,725 non-contract musicians 
got a total of $1,437,661.83. New 
York studios employed 1,727 musi- 
cians, who grossed $88,891.90. 

Of the total radio income for 
1947, $14,013,431 was earned by 
2,675 staff men in 422 stations in 
this country. Staff men in Canada 
|made $769,889. Sponsors and 
agencies in both the U. S. and 
| Canada paid musicians $9,459,264. 


GAC Inks Nichols 


Chicago—Jim Nichols, whose 19- 
piece progressive jazz band is com- 
posed of students from several 
Wisconsin colleges (Down Beat, 
|June 8), has signed a Wk 
| booking agreement with GAC, The 
office also signed Jackie Cain and 
| Roy Kral on a long-time basis. 





| What's the word? See pages 5 
and 10 this issue! 





—DRUMMERS——_—. 
You must read “STYX” 


The Drummers Own Magazine, 34 page book- 
| let full of International news, photos & 
|] technicalities about DRUMS, DRUMMING 
|] & DRUMMERS. Annual sub. $2.60 postpaid. 
“"STYX"', 42, London Rd. 
Twickenhom, England 
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best buy in 
wood clarinets 


AT LEADING 
STORES 





Write today for full particulars 
|BOOSEY and HAWKES, LYNBROOK, N. Y. 






| EVERY musician should be 
able to arrange. 
A few of the hundreds of arrangers 
who studied with Otto Cesana: 


For — 
..Lione! Hofipton 
Dean Hudson 


Arronger— 
Van Alexander. 
leonard Love 


Herb Quigley Andre Kostelanetz 
Alvino Rey........... Alvino Rey 
| |) ae Charlie Bornet 
Buddy Weed............ ee Poul Whiteman 


a * You Auattable  %* 


Voicing the MODERN DANCE 
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ORCHESTRA (150 Exomples).......... $4.00 
Course in Modern Harmony 

OS [es 3.00 
Course in Modern Dance Arranging 

ETS 2.00 
Course in Modern Counterpoint 

OS eee ee 3.00 


OTTO CESANA 


29 W. 57th St., New York 19, N. Y 
Plaza 5-1250 














WASHINGTON HOTEL 


167 W. WASHINGTON, CHICAGO, ILL 
Next Door To Local 10 


ROYAL HOTEL 
MILWAUKEE, WIS. 
Right Downtown 
Edna Van Mees, Mgr. 





| 
Jack P. Potter, Mgr. 
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MUSICIANS HEADQUARTERS 








SPECIAL RATES TO THE PROFESSION 
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America's No. 1 Saxophonist 


CHARLIE VENTURA 


and his New Sounds in Music 
FRUITPORT PAVILION 
MUSKEGON, MICHIGAN 
Mgt. DON PALMER * Direction ABC 








DANNY FERGUSON 


"Stylist of the Piano" 
ORCHESTRA 


Hote! Radisson 
wi lic Mi + 


Direction: MCA 

















A 
lien, Barclay (Mark Hopkins) San Fran- 
se My 712-8 4, h; (Flamingo) Las Ve- 





gas, 8/25-9/7, h : 
Anderson, Wally (Stockmen’s) Elko, Nev 
Angelo, Lee (Terra Plaza) Springfield 
Til., 7/1-7 


-7, ne 
Anthony, Ray (Statler) NYC, Out 7/31, h 


Austin, Johnny (Sunset Beach) Almones 

sen, N.J., b 
8 

Banks, Billy (Diamond Horseshoe) NY¢ 
ne 

Bardo, Bill (Broadmoor) Colorado Springs 
Colo. 

Barnet Charlie (Rendezvous) Balboa 
valif., 7/29-8/28, weekends, b 

Barron, Blue (Astor) NYC, Out 7/24, h 
(Paramount) Toledo, 8/4-7, t 

Basie, Count (Apollo) NYC, 7/1-7, t 

Basil, Louis (Chicago) Chicago, t 

Beckner, Denny (On Tour) MCA 

Beneke, Tex (Surf) Virginia Beach, Va 
7/1-7, b; (Steel Pier) Atlantic City, 
7/1-23 


_b 
Bob (Waco) Waco, Ind., 7 









Berkey, 
(Rio Vista) Owensboro, Ky., 7 
(Crystal) Buckeye Lake, O., 
b; (Dutch Mill) Delavan, Wis., 8/1: 
b: (Peabody) Memphis, 9%/12-10/2, 
(Areadia) NYC, 10/7-11/3, b 
Bishop, Billy (Dutch Mill) Delavan, Wis 
7/1-21, b 
Bobick, Baron (Legion) Perth Amboy 
N.J., Saturdays, 
Bothie, Russ (Lions-Milford) Chicago, b 
Bothwell, Johnny (Jackson's Casino) 
Ocean City, Md., ne 
. Nat (New Yorker) NYC 
7, (Beverly) New Orleans 
Morrey (Broadwater Beach) 
Brown, Les (Capitol) NYC, 7/14-27, t 


(Edgewater) San Francisco, 9/2-4, h 
Busse, Henry (Cavalier) Virginia Beach 
Va., 7/8-14, h; NYC, 8/1 





(Statler) In 


Galveston 
Antonio 





Byrne, Bobby (Pleasure Pier) 
1/6 b; (Air Base) San 


7/20-26 
Minneapo- 


Salt 
A. 


c 
Carle, Frankie (Radio City) 
is, 7/8-14, t; (Rainbo_Randevu) 
ty, 7/19-24, b; (Palladium) L. 





. » 

YXarmen (Surf) Virginia Beach 

2-18, ne; (Steel Pier) Atlantic 
City, 8/21-27, 

Clarke, Buddy 





Cavallaro, 
Va., 8/1 


b 
(Mount Royal) Montreal 


ue., Py 
Clinton, Larry (Steel Pier) Atlantic City 
7/10-16, b; 
Park, N.J., 


(Convention Hall) Asbury 


7/24-30, b 
iow Lake) Noel, Mo 






8, h 
Cromwell, Chauncey (Chamberlin) 
Point Comfort, Va., Out 7/23, h 
Cross, Chris (Ocean Forest) Myrtle Beach, 
8.C,, 7/15-28, 
Cummins, Bernie 
City, Out 7/19, h 





Old 





Kansas 


(Muehlebach ) 


Davidson, Cee (Chez Paree) Chicago, ne 

DeAlonso, Freddie (El Chico) NYC, ne 

DeLuna, Ed (Stardust) NYC, b 

Deutsch, Emery (Ritz-Carlton) NYC, h 

DiPardo, Tony (Riverview) Des Moines 
8/26-9/5, b 

Distad, Vie (Cal-Ore) Klamath Falls 
Ore,, Out 1/1, ne 

DiVito, Buddy (Crystal) Buckeye Lake 

O., 7/2-15, b; (Blue Moon) Wichita 
7/26-8/1, ne 

Donahue, Al (Statler) Boston, h; (Rice) 
Houston, 7/26-8/22, 

Donahue, Sam (Click) Philadelphia, Out 

ne 


/3, 
NYC, In 





Jimmy (Paramount) 

7/6, t 

Dorsey, Tommy (Lansdown) Ottawa, Can 
ada, 8/22-27, b 

Drake, Charles (Skyline) Billings, Mont 
ne 

Duchin, Eddy (Waldorf-Astoria) NY‘ 
Out 7/6, h; (Surf) Virginia Beach, Va., 
7/8-14, ne 


e 
Ellington, Duke (Regal) Chicago), 7/1-7 
t 


Everette, Jack (Riviera) Lake Geneva, 


Wis., 7/26-8/11, ne 


Featherstone, Jimmy (Delavan Gardens) 
Delavan, Wis., b; (Trianon) Chicago 
In 8/23, b 

Ferguson, Danny (Radisson) Minneapolis, 


Fields, Shep (Balinese) Galveston, 7/20- 
8/16, ne 
Fina, Jack (Ambassador) L.A., Out 7/4, 


(Lagoon Park) Salt Lake City, 7/5- 
9, b; (Lakeside) Denver, 7/12-31, b 
(Highlands) St, Louis, 8/17-13, b; (Cav- 
alier) Virginia Beach, Va., 8/19-25, h; 
(Waldorf-Astoria) NYC, In 9/1, h 
Fisk, Charlie (Lake Lawn) Delavan, Wis., 


/6-17, b 
Foster, Chuck (Biltmore) L.A., Out 7/20, 
Fotine, Larry (Melody Mill) Chicago, b 
G 


Garber, Jan (Casino) Catalina, Calif., b 

Gasparre, Dick (Monte Carlo) NYC, ne 
illespie, Dizzy (Bop City) NYC, Out 
_ 7/27, ne 

Grant, Bob (Versailles) NYC, ne 

Gray, Chauncey (Beverly) New 
ne 

Gray, Glen (Cavalier) Virginia Beach, 
Va., 7/15-21, h 





Orleans, 


Gregg, Wayne (Riverview) Des Moines, 

=e b; (Peony Park) Omaha, 7/22- 
H 

Hampton, Lionel (Million $) L.A., 8/2-8, 


Hanin, Billy (Manhattan Towers) NYC, 


Merrionn, Cass (Henry Grady) Atlanta, 


38., 





EXPLANATION OF SYMBOLS: b—ballroom; 
roadhouse; pc—private club; NYC—New York City; 
745 Fifth Avenue, NYC; AP—Allsbrook-Pumphrey, Ric 


Bros. Corp., 75 E. Wacker Dr., Chicago; 

McConkey Music Corp., 853 venth Ave., 
Sunset Blvd., Hwd.; R 
Attractions, 347 Madison Ave., NY 


Hart, Johnny (Ten Pin Inn) Walpole, 
Mass., Out 9/5 

Hayes, Carlton (El Rancho) Las Vegas, 
Out 10/4, h 

Hayes, Sherman (Oh Henry) Willow 
Springs, Ill., In 7/13, b 

Hecksher, Ernie (Fairmont) San Fran- 


cisco, 
Henderson, Russell's 
Pt., 


Denver, 


Skitch 
7/8-14, b; 


(Ballroom) 
(Lakeside) 


8/2-14, b . 
Herbeck, Ray (Last Frontier) Las Vegas, 


Woody 
In 7/1, 

L.A., 7/26-8/1, 
Howard, Eddy 
»; (Frontier Celeb.) 

25-30; (Edgewater 


(Rendezvous) Balboa, 


Herman, 
y weekends, b; (Million $) 


Calif., 
t 

(Elitch’s) Denver, 7/6-22 
Cheyenne, Wyo., 
Beach) Chicago, 








J 
¢Midway Gardens) Cedar 
> 
(Casino Gardens) 


Out 7/6, b 


James, Eddie 
Lake, Ill, 7 

James, Harry 
Park, Calif., 

Jerome, Henry (Edison) 

Johnson, Buddy (Apollo) 

Jones, Spike (Flamingo) 
24, ; (Lagoon Pk.) 
8 b 

Jurs 
8/7 


Ocean 
NYC, h 

NYC, 7/1-7, t 
Las Vesas, 8/4- 
Salt Lake City 







Chicago, 7 
17-9/5, b 


‘. >» 
Dick (Aragon) 
(Eliteh’s) Denver, 8 


Park) Omaha, 7/1-10 
Wichita, 7/15-24, ne; 
Ky., 7/29-9 


Kassel, Art 
b; (Blue 
(Trocadero) 
ne 


Kaye, 


(Peony 
Moon) 
Henderson, 


Philip) Wrentham, 
Pier) Atlantic 
» b; (Convention Hall) As- 
N.J., 7/31-8/6 

(Stockmen's) 


Sammy 






(King 
. b;: (Steel 
City, 7/ 3 
bury Park, 
Kerns, Jaek 
8/14-11/12, h 
King, Henry (Cavalier) 
Va., 7/26-8/1, h 
Krupa, Gene (Steel 
8/14-20, b; (Capitol) 


Elko, Nev., 


Virginia Beach, 
Pier) Atlantic City, 
NYC, In 8/25, t 


L 
Lawrence, Elliot (Vogue Terrace) McKees- 
port, Pa., 7/4-10, b 
LeWinter, Dave (Ambassador) Chicago, h 
Leighton, Bob (On Tour) MeC 
Lewis, Ted (Beverly) Newport, Ky., Out 


7/7, ne 
Little, Austin (Bengalaire) Oklahoma City, 


Guy (Waldorf-Astoria) NYC 

; (Surf) Virginia Beach, 8/5- 
(Statler) Washington, D.C., 9/19- 
; (Roosevelt) NYC, In 9/26, h 
(Indian Lake) Russel’s Pt., 
0., 7/2 (Centennial Terrace) Syl- 
vania, 7/8-10, b; (Coney Is.) Cinein- 
nati, 7/15-21, b 


ne 
Lombardo, 
‘ ” £ 


ll, ne; 
24, h 





Long, / 





Marino, Johnny (Copa) Pittsburgh, ne 

Martin, Freddy (Steel Pier) Atlantic City, 
7/8-9 (Surf) Virginia Beach, Va., 

ne; (Waldorf-Astoria) NYC, 








Masters, Frankie (Stevens) Chicago, h 
Masters, Vick (Star Light) Ft. Worth, ne 
McCarthy, Fran (Black) Oklahoma City, 
MacDonald, Billy (Last Frontier) Las Ve- 
gas, In 


8/6, h 
McIntyre, Hal (Martinique) Chicago, 7/8- 








17, b 
McKinley, Ray (Steel Pier) Atlantic 
City, Out 7/2, (King Philip) Wren- 
tham, Mass., -9, b; (Convention 
Hall) Asbury P N.J., 7/10-16, b 
Melba, Stanley (Pierre) NYC, h 
Monroe, Vaughn (Steel Pier) Atlantic 


City, 8/7-13, b 





Mooney, Art (Trianon) Chicago, 8/5-7, b 
Moreno, Buddy (Peabody) Memphis, Out 
7/3, h: (Trocadero) Evansville, Ind., 
7/8-21, b;: (Highlands) St. Louis, 7/24- 
8/6, b; (Elitch’s) Denver, 8/3-15, b 
Morgan, Russ (Palladium) Hwd., Out 
7/25, b; (Mark Hopkins) San Fran- 
ciseo, 8/6-9/16, 
N 
Nagel, Freddy (Elitch’s) Denver, Out 7/4 


b: (Peabody) Memphis, 7/29-8/13, h; 
(Oh Henry) Willow Springs, Il, In 
9/14, b 
Nagel, Harold (Biltmore) NYC, h 


: Berkeley, 


Neighbors, Paul (Claremont) 
Calif., 7/12-8/21, 

Noble, Leighton (Claremont) Berkeley 
Calif., h 


Ohman, Phil (Ciro’s) Hwd., ne 


Oliver, Eddie (Mocamba) L.A., ne 

Olsen, George (Balinese) Galveston, Out 
7/18, ne; (Cavalier) Virginia Beach, 
Va., 7/22-8/4, h 

Osborne, Will (Lakeside Park) Denver, 
Out 7/10, b 

Owens, Harry (St. Francis) San Fran- 


ciseo, h 


P 
Palmer, Jack (Iceland) NY 
Pastor, Tony (Convention 
Park, N.J., 7/17-23, b 
Pearl, Ray (Terra Plaza) 
7/8-21 (Dutch Mill) 
7/29-8/11 


_b 
Bobby (Eddie’s (Kansas City, In 


Cc, ne 
Hall) Asbury 





Springfield, Ill., 
Delavan, Wis., 





7/4, ¥ | 
Petti, Emile (St. Anthony) San Antonio, 
Out 7/20, | 
Phillips, Teddy (Aragon) Chicago, Out | 
7/10, b | 
Pieper, Leo (Kennywood) Pittsburgh, Out | 
"7/9 

‘/m@ 

Prima, Louis (Paramount) NYC, Out 7/5, 
t; (Surf) Virginia Beach, Va., 7/15-21, | 
ne; (Steel Pier) Atlantic City, 7/31-8/6, | 
D 

Pruden, Hal (Olympic) Seattle, h 

Rr 

Ragon, Don (Colonial Gardens) Rochester, 
Ind., 

Ramirez, Ernie (Morocco) Denver, nc 

Raye, Roger (Slapsy Maxie’s) Hwd., ne 

Reichmun, Joe (Roosevelt) New Orleans, | 
Out 7/26, h 

Reid, Don (Riverview) Des Moines, 
8/8, b; (Peony Park) Omaha, 8/9-14, b 

i , Tommy (Rio Nido) Russian River, 


alif., 

Reynolds, Tommy (Brighton Beach) 
Brooklyn, N.Y., 7/18-24, ; (Carnival) 
Trenton, N.J., 7/25-30 

— Ray (Peabody) 
46, 


Memphis, 7/4- 


G—Moe Gale, 48 West 48th St., NYC; 


h—hotel; nc—night club; cl—cocktail lounge; r—restaurant: t—theater; cc—country club: rh— 

Hwd.—Hollywood: L.A.—Los Angeles; ABC~Associated Booking Corp. (Joe Glaser), 
hmond, Va.; FAC—Federal Artists Corp., 8734 Sunset Blvd. Hwd.; FB—Frederick 
GAC—General Artists Corp., RKO Bldg.. NYC; McC— 
of America, 745 Fifth Ave., NYC; HFO—Harold Oxley, 


NYC; MCA—Music Corp. 


MA—Reg — Agency, 6671 Sunset Blvd., Hwd.; WMA—William Morris Agency, RKO Bidg., NYC; Van Universal 


Rogers, Eddy (Thunderbird) Las Vega, | Chandler, Billy (Helsing’s) Chicago, ne 
Out 9/1 h Charles, Don (Colony) McClure, IIL, ne 
Ryan. _Tommy (Park) Palisades, N.J Chittison, Herman (Blue Angel) NYC, ne 


§/25-7/8, b; (Brighton Beach) Brookty:. Cirino, Mike (Theatre Tavern) Hacken- 








N.Y.., 7/11-17, (Kennywood)  Pitts- sack, N. J., ne 

burgh, 7/25-8/6, b $ ple bd » (Sho Bar) Evansville, Ind., ne 
, : Collins eze (Victory) Chicago 
ae eae Bre. ne a ae jferman (Club 43) Sunnyside 
“ands, ar rientat) icago, t . . Fen ne 
Scotti, William (Ambassador) NYC, h Cole Trio, King (Million $) L.A., 7/12-18 
Snyder, Bill (Sherman) Chicago, h t; (Casbah) L.A., 7/19-8/1, ne 
Stauleup, Jack (400 Club) Dodge City, Conn, Irving (Savoy Plaza) NYC, h 
pam, 7 fur — ee ee Cock. George (LaSalle) Chicago, h 

c “£9 a : ‘ 7 . osmopolitans (Old Hickory) Chicago, el 
Stevens, Roy () $ »j a . 

OMe Ou oo ution «$$ Pier) Atlantic | naity, Pete (Eddie Spivak’s) Hwd,, ne 
Stier, Jimmy. (Tippecanoe Gardens) Lee- ee gt ~~ Trio (Park Sheraton) NYC. h 

burgh, Ind., Out 9/4, b avis, a (Blue Heaven) Chicago, Out 

Sone 


Still, Jack (Pleasure Beach) 
Conn., Out 9/5, b 


Bridgeport. | DeCastro Sisters (RKO) Boston, Out 7/6, 


t; (Capitol) Washington, D 7/7-13, 


Stokes, Hal (Westwood) Richmond, Va. t: (Earle) Philadelphia, 7/15-21, t 
ne + 1 & . 15-21, 
Straeter, Ted (Palmer House) Chicago, h oe - te te (Hawaiian Palms) Lin- 
Strong “nny : x smphis, 7/1- es ~ 
Strong, ; Be nny ¢ lar idwe) Me mi hi . 1 Deems Trio, Barrett (Mickey's) . Chicago 
14, h; (Peony Park) Omaha, 7/29-8/7, b a . 
Strong, Bob (Lake Lawn) Delavan, Out a . ‘c : > 
- b: (Trocadero) Evaneville, Ind — is, : Wilbur (Child's Paramount) 
7/22-8/4, b - Ww 
. rin . 7 . Deuces Wild (Carnival) Pittsburgh, ne 
roa ly — hs me a. — a h DiMaggio, Vince (Sherman) Chicago, h 
7 : eemans as, © Downs, Evelyn (Rustic Cabin) Engle- 
Thornhill, Claude (Edgewater Beach) Chi Png A a? ‘spacabana) NY‘ wie 
cago, ell : re 7 . 
Towne, George (Roseland) NYC, h D'Varga (Larry Potter's) oe 
Trace, Al (Blackhawk) Chicago, Out 
23, r Electronicates (Rosebow!) Chicago, cl 
Tucker, Orrin (Trianon) Chieago, Out | Evans, Doe (1111 Club) Chicago, ne 
7/31, b; (Cavalier) Virginia Beach, Va 
8/5-18, h Fields, Gene (Village Vanguard) NYC, ne 
: . ’ - Fields, Herbie (Blue Note) Chicago, 7/4- 
Warren, Ernie (Le Coq Rouge) NYC, ne 24, ne; (Silhouette) Chicago, 7/26-8/8 
Watkins, Sammy (Deshler-Wallick) Co- 


lumbus, O., Out 7 
Wayne, 
Weeks, 


16, h 
(Biltmore) 
(Golden Gate) 


ne 
Phii Flamingos (Miramar) Wheeling, W. Va., 

i 
Anson 


NYC, h 


ne 
Reno, h Four Shades of Rhythm (Bar O'Music) 








Weems, Ted (Pleasure Pier) Galveston, Chicago, cl 
Out 7/5, b; (Lake Lawn) Delavan, Fuleher Trio, Charles (Partridge Inn) 
Wis., 7/19-24, b; (Claridge) Memphis Atlanta, Ga., 
(Surf) Virginia Beach, 
ne ie Gaillard, Slim (Blue Note) Chicago, ne 
(Stork) NYC, ne Gilbert Trio, Jerry (Elms) Excelsior 
wrence (Peony Park) Omaha, Springs, Mo., 
7/15-20, b; (Elitch’s) Denver, 7/22-8/1, | Gioe, Salvatore (Plaza) NYC, h 
b; (Trianon) Chicago, 9-21, b Gonzalez, Leon (Crown Propeller) Chi- 
Williams, Gri (Blue Moon) Wichita cago, cl 
7/8-14, ne; (Peabody) Memphis, 7/18-28, | Gee-Cee Trio (Wisconsin) Milwaukee, h 


Wis., 8/2-7 
8/9, b 


Delavan, 
In 
Rancho) L.A., 


h; (Lake Lawn) 
b; (Trianon) Chicago, 
Williams, Tex (Riverside 


Gordon Trio (Walker's) Henderson, Ky., 
























e 
Graham, Hal (St. George) Brooklyn 
b N. Y., 
Willis, David (Sherman's) San Diego, co) 
A alif., EP Herman, Lenny (Traymore) Atlantic City 
Winslow, George (Riverview) Des Moines, Out 9/10, h 
iss 4 b; (Dutch Mill) Delavan, Wis..| Hodges Trio, Freddie (Eau Claire) Eau 
B, oo, © , soi Claire, Wis., h 
Worth, Stanley (Pierre) NYC, h Holmes, Alan (Astor) NYC, h 
P . Hughes, Percy (Bar Harbor) Brainerd, 
Zarnow, Ralph (KIOA) Des Moines Minn.. ne . 
ZaBach, Florian (Muehlebach ) Kansas | Hummel, Bill (Golden Slipper) Baton 
City, In 7/20, Rouge, La., ne 
Hunt, Pee Wee (Sky Way) Cleveland, 
7/1-14, ne 
ombos a Sy 
Ingle, Red (Sky Way) Cleveland, 7/15-9 
ne 
Ink Spots (Bill Greene's) Pittsburgh, Out 
Abbey, Leon (Harry's) Chicago, cl Phas ) ae one 4 t 
Allen, Red (Falcon) Detroit, ne (State) mocnester, %. ..' 
: (State) Providence, Re % t 





Alvin, Danny (Rupneck’s) Chicago, r 


Andrews Sisters (Steel Pier) Atlantic , 

City, 8/14-27, b Jacquet, Illinois (Earle) Philadelphia, 
Aparo Trio, Tony (Randolph Square) i/Ent, O a 

Chicago, cl. J.JJ.'.s Trio (Ten Pin Inn) Walpole 
Armstrong, Louis (Continental) Milwau- Mass., Out 9 ne . 

kee, Out 7/3, ne; (Carnival) Minneap- | Johnson, Bill (Marlin) Keansburg, N. J 

olis, 7/7-20, ne ho slab 
Arvin Trio, Mel (Colonial) Hagerstown, | Jordan, Louis (Hippodrome) Buffalo 7/1-7 

Md., h 

Ken (Twin Oaks) Des Moines 


Bal-Blue Three (Westward Ho!) Phoenix, | Kennedy, 
h . 





Barlow, Dick (Drake) Chicago, h -s fatitere (Rustic Cabin) Englewood 
. . . "s » s yas N. J. ¥ 

._ +e ( Willy Bear) heboygan Kyle, Billy (Cliff's) NYC, ne 

Bechet, Sidney (Jimmy Ryan's) NYC, ne 

Bell Tone Trio (Silver Spur) Brooklyn,' Lane, Ralph (Pierre) NYC, h 
N. Y., ne Larkin, Ellis (Blue Angel) NYC, ne 

Beller, Ray (Rock Gardens) Willimantic, Lasater, Fon (Elks, Legion, VFW) Alli- 
Conn,, ne ance, Neb., Out 10 

Bliss, Nicky (Ye Olde Cellar) Chicago, ne Lester, Larry (Graemere) Chicago, h 

Borr, Mischa (Waldorf-Astoria) NYC, h M 

Brandt, Mel (Casa Bonita) Chicago, el Magic Notes (Willard) Toledo, In 9/12, h 

Brewer, Johnny (Bismarck) Chicago, h Manone, Wingy (Wingy’s) Hwd., ne 

Broome, Drex (Kansas City) Kansas| Marsala, Marty (New Orleans) Seattle, 
City, pe Fri. & Sat., ne 

Brunis, George (Sky Club) Chicago, ne Matthey, Nicholas (Plaza) NYC, h 

McGuire, Betty (400 Club) Dodge City 
Calloway, Cab ( Kans., ne 


Don Carlos) Winnipeg 
3, ne MePartland, Jimmy 


Canada, 7/23-8/% (Zebra) Green Bay, 


Calvet, Oscar (Le Coq Rouge) NYC, ne is., ne 
Cassella, Danny (Blackstone) Chicago, h | Melis Trio, Jose (Traymore) Atlantic 
Castellanos, Al (Belmont Plaza) NYC, h City, Out 9/10, h 





BUDDY RICH 
HIS WFL SUPER CLASSIC DRUMS 
Currently Starring with 
Les Brown and his 
Orchestra 








BAL-BLUE 3 
Westward Ho! Hotel 
PHOENIX, ARIZONA 


Direction 


Jack Kurtze Agency 


Beverly Hills, California 











Metrotones (Alexandria) Newport, Ky., 
ne 
Miles, Wilma (Mecca) Lake Charles, La., 
el 


Miller, Max (Hi-Note) Chicago, ne 
Mills Brothers (Chesterfield) Des Moines, 


7/17, t; (Radio City) Minneapolis, 
7/8-14, t 
Modulators (Alexandria) Newport, Ky., 


ne 

Mole, Miff (Bee Hive) Chicago, ne 

Monchito (Ambassador) Chicago, h 

Monte, Mark (Plaza) NYC, h 

Morgan, Loumel (St. Maurice) 
Rivers, Quebec, ne 

Munroe, Al (Nestle Inn) 

Y., ne 


Three 


Astoria, L. L, 


N 
(Nick's) 
(Manor) 


NYC, 


Napoleon, Phil ne 
Wildwood, N. J., 


Nelson, Stan 
7/1-28, h 
O’Brien & Evans Duo (Evergreens) Ha- 

vana, Ill., el 
Ory, Kid (Beverly) 
Otis, Hal (Sherman) 


Hwd., ne 
Chicago, h 





Panchito (Versailles) NYC, ne 
Paris, Norman (Ruban Bleu) NYC, ne 
| Parker, Charlie (Bop City) NYC, In 8/4, 


ne 
Perkins, Bob (Midtown) St. Louis, h 
Phimister, Marsh (Jack's) Winnipeg, 
- ne 
Al 
Alaska, ne 


(Spruce Grove} Fairbanks, 


9 
Quintones (Forest Park) St. Louis, h 
Re, Payson (Plaza) NYC, h 
Rinaldo, Nino (Rainbow) Chicago, el 
Roslyn Quintet, Duke (Castle) Vancouver, 


Wash., ne 


NYC, bh 
Vie- 


s 
(Ritz-Carlton) 
Johnny (Cactus) 


Sandler, Harold 
Savage Quartet, 
toria, Tex., ne 
Shaw, Milt (St. Regis) 
Shey, Alex (Ranch) Swisher, Ia., ne 
Shearing, George (Bop City) NYC, ne 
Sheedy, Jack (Hangover) San Francisco, 


NYC, bh 


Silhouettes (Plantation) Fresno, Calif., ne 


Simms, Jimmy (Puffy’s) Akron, ne 
Singleton, Zutty (Club 47) Hwd., ne 
Siry. Lary (Larue) NYC, ne 

Smith, Floyd (DuSable) Chicago, h 
Spanier, Mugesy (Jazz Ltd.) Chicago, ne 
Spotlighters (Hickory House) NYC, ne 
Stylists (Frolics) Minneapolis, ne 

Sykes, Roosevelt (Hollywood) Chicago, el 
Syneo-ettes (Harlem) Atlantic City, ne 


Three Guys (Frolics) Omaha, ne 





Three Riffs (Ruban Bleu) NYC, ne 

Three Suns (Steel Pier) Atlantic City, 
7/31-8/6, b 

Three Tones (Northernaire) Three Lakes, 
Wis., h 

Townsmen Trio (Boulevard) Coeur 
D'Alene, Ida., ne 


Traymon, Dolph (Caro’s) Manhasset, L. L, 
N.Y 


a , ne 
Trio Clox (Nob Hill) Chicago, el 





Tunemixers (Flamingo) Ft. Madison, Ia., 
Out 7/4, ne 

Tune Spinners (Vanity Fair) Chicago, ci 

Turner, Bill (Red Roof) Revere, Mass., 
Out 7/7, ne 

Turney, Norris (113 Club) Ft. Wayne, 
Ind., ne 


v 
Vedal Quintet (Pelican) Chicago, el 


Ventura, Charlie (Fruitport Pavilion) 
Muskegon, Mich., 1-4, b; (Red Roof) 
Revere Beach, Mass., In 7/8, ne 

Venuti, Joe (King’s) LA., r 

w 

Wasson, Hal (Riviera) Corpus Christi, 
Tex., ne 

Wiggins, Eddie (Preview) Chicago, el 

Wink Trio, Bill (Nocturna) NYC, ne 

Y 
Young, Les (Casbah) Hwd., ne 
Zarin, Michael (Waldorf-Astoria) NYC, hb 


Tippecanoe, Stier, Too 


Fort Wayne, Ind.—Tippecanoe 
Gardens on Lake Tippecanoe, Lees- 
burgh, Ind., has the Jimmy Stier 
band for the summer. Stier’ has 
five saxes, four brass, three 
rhythm, and girl singer. 





- Walters’ Bowling Green Band Rolling Again 





Ohio—The Verne Walters band of 


Sandusky, 
Bowling Green university, near here, is shown above 
while playing a date at the Trianon ballroom in 
Toledo, Band spent last summer at Ruggles Beach 
pavilion, and is getting ready for a summer’s work 
again, Personnel includes: trumpets—Dave Seeman, 


Bob Berry, Abe 


singer. 


Bub Strawbridge, Chub Ray; reeds—Buz Biazzo, 


Goldsmith; rhythm—Bob Mason, 


piano; Lee Sutter, bass; Dick Hudson, drums. Wal- 
ters plays sax, and Maryann Russo of Toledo is the 
Strawbridge, 
rhythm form a bop sextet, with Seeman doing vocals, 


Seeman, tenorist Berry, 
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SWINGIN' THE GOLDEN GATE 


16 is for ensemble, with saxes 
coming out occasionally for fill-in. 





Ella, Lutcher 


San Francisco Jazz Pic 


By RALPH J. GLEASON 
San Francisco—Once again, this cool breeze town should 


Saxes take the bridge, and ensem- 
ble returns for the last eight. The 
vocal chorus follows, which can be 
omitted. Clarinets, first trombone 
in hat, and muted trumpets furn- 
ish a colorful background. The op- 
tional instrumental chorus is split 
|up in the same manner as the 
first, with saxes leading off. The 
16 bars of special are for ensem- | 
ble. Careless is arranged in a 
moderate society tempo. 


To Brighten 


Bird, Ventura Leave 
Milwaukee; Louis In 


Milwaukee—There was much rejoicing when Bob Paliafito, 
Continental owner, brought Charlie Parker to his club June 6 
for a week. Continuing to operate on a no minimum or cover 
charge basis, despite high price attractions, Paliafito remains 
one of the most popular guys in 





be fetlock-deep in singers. At press time, both Ella Fitzgerald 


and Nellie Lutcher were slated to open here on July 13—the | 


former for a week at the Tivoli and the latter at Ciro’s for 


. Ella, during her two“ 
a. — Ciro’s io “tlidn’t slayed the local cats at the Frankie 











noes record, but d Laine Oakland dance. . . . Saunders 
& Che Rome ae King left for a southern tour after 
a successful run at the New Or- 
leans Swing club. 


well. 

And she should do even better 
at the Tivoli, where the college 
crowd can dig 
her without dig- 
ging up too 
much gold. For 
the last couple 
of weeks this 
writer has been | 
praying that} 
Mrs. Brown be | 
allowed to work | 
her week at the 
Tivoli with her | 
husband’s great | 
trio, instead of 





with what'| 

Ralph passes fora| 
house band there. 
Great 3 } 


Ray’s trio sounded so good at 
Ciro’s the boss immediately put a 
tenor to work with it. With all) 
due regard to the tenor, it just} 
wasn’t the same. It’s a shame mu-| 
sic lovers in this town didn’t get} 
more of a chance to hear Ray’s| 
group do the things it was so good | 
at—like Old Man River, Comment | 
Ca Va, Beguine the Beguine, to} 
name a few— instead of having to) 
listen to Perdido and more and 
more dido, which was less and less 
the Ray Brown trio. 

Hank Jones and Charlie Smith, | 
who rounded out the trio, were a) 
joy and a pleasure. Hank plays 
v retty, Charlie bops so nice} 
with those brushes, and Ray makes | 
a bass live up to its promise as a) 
solo instrument. The trio is a fine| 
example of what can be musically 

and still commercial enough 
or the Starlight roof. 


Ella Grand 


Ella, herself, was just simply 

and grandly grand. She captivates 
an audience, not only with her 
singing, but with her poise, grace, 
and showmanship. It’s no wonder 
she drew such great crowds for 
JATP last spring. She’ll do it 
where ever she goes if it can be 
done. 
BAY AREA FOG: Jack Sheedy’s| 
Dixiecats ended their 13-week stay | 
at the Sir Francis Drake, and | 
opened at the new Club Hangover, | 
splitting the week with ragtime 
pianist Johnny Wittwer. The 
group had been drawing excellent 
local crowds to their Sunday night 
Dixieland sessions. What the Drake 
needed, the manager finally ad- 
mitted, was a nice, tidy little 10- 
piece band that played at business- 
men’s tempos. 


Muddied Watters 


Tom Murphy, long the mainstay 
of the Lu Watters band, cut out 
early in June, leaving Harry Mor- 
decai and Dick Lammi the only 
remaining prewar members of Lu’s 
bunch. Turk’s replacement was a 
Palo Alto lad named Pete Phillips. 

Hadda Brooks did a June stint 
at the Say When and Dorothy 
Donegan followed Ella at Ciro’s 
for two weeks. ... Horace Heidt 
brought his tight little talent scout 
show to town last week. 

Spike Jones depreciated music 
at the Curran in June. ... Jimmy 
Zito’s fine little crew did two weeks 
at El Patio, the Market street ball- 
room, at the end of June. Zito 





iS 


Trummie on Islands 

Tony Valerio, Mercury records 
distrib here, back from a two-week 
visit to the Islands to set up the 
Mercury operation there, reports 
Trummie Young is happy with an 
international band (Filipino drum- 
mer, Chinese bass, etc.). Trummie 
is trying to get Teddy Bunn over 
to join the group. 

Frankie Laine went out of his 
way when he was here to plug the 
fine singing of Gloria Grey at 
Bimbo’s 365. She’s the gal Don 


touting lately. . 
a two-week date at the Mark Hop- 
kins without setting anything on 


fire except the eyes of the audi- | : 
eh * + vl Meal seems to| ranged as a bolero-beguine. After 


|have a semi-permanent job at the | an eight-bar intro, Rey leads off 
Say When. So does Connie Jordan. | 


ence. . 





Orchestration 


Reviews 
By Phil Broyles 


teele, local publicist, has been 
. . Julie Wilson did | 


- ae and brass switch to straight 


IT HAPPENS EVERY SPRING 


town. Parker, newly returned from 


‘one of the deals he’s contemplating 





Published by BVC the Paris jazz festival, spoke high- | Wil! be it. 
Bad poke high- 
Arr. by Johny Warrington . |ly of the congeniality of the 
Myrow, the composer, does his| French people. 
j}usual bit to this melodically flow-| Bird described the language as 
|ing 40-measure tune. The first| being beautiful, with interesting 





Off to Michigan 
Off to Hancock, Mich., for a 
three-week engagement is Kenny 
Powers, rated one of the best local 


eight of the repeat choruses is for | rhythms and musical sounds. “You 
ensemble. Saxes and trumpets) know, some of the French cats 


|share the soli at B, with trom-| sounded better than the guys in | 


|bones in organ harmony. Reeds 
| take the next eight, and an ensem- | 
|ble effect follows. Saxes take the) 
|lead on the repeat chorus for 
eight, and then back up at first 
trumpet solo. Saxes come back in 
| with the lead and later relinquish 
it to brass. After a two-bar melo- 
|dic phrase by the first trumpet, 
Warrington goes to the special, 
|where saxes take the lead and| 
|brass fall in to form an organ 
effect. A tutti carries it to a full 
| close. Nicely orchestrated. 


CUANDO 10 PIENSES BIEN 
Published by Peer International 


Corp. 
Arr. by Roberto Rey 
Written by Jose Mendez, is ar- 


with brass, and fills in with saxes 
for the first 16. Saxes take the re- 


|mutes for the last eight. The re- 
| peat chorus is in reverse order. 
| At C, piano solos for 16, and reeds 
move in, with clarinet lead, for the 
next eight. A tenor solo and en- 
semble follows. A clean arrange- 
ment. 





New York,” he remarked. 
Following Parker were the 
Charlie Ventura and Louis Arm- 
strong units for a week each. Bil- 
lie Holiday will be back July 25. 
When Does It Happen? 
“You sing on a television show, 
Charlie Parker says you sound 
great, but,” asks Connie Milan, 
“when do things start happening?” 
Equipped with a rich, well-con- 
trolled voice, plus the ability to 
please an audience, Milan has 
proven himself a most promising 
singer. 
Up to now he’s worked club 
dates in and out of town, but has 
yet to get his big break. Perhaps 








eight. Ensemble is put to work on 
the first 16, and saxes take the re- 
lease, back to ensemble for the last 
eight. Saxes soli on the repeat, and 
the bridge is taken up by unison 
trumpets, supported harmonically 
by saxes and trombones. First alto 
solos for 16 at D, interrupted by 
unison trumpets for four bars. 
Second trumpet solos and ensemble 
bops out. 


ALSO RECOMMENDED 


|tenorists. With him goes Jerry 
|King, drummer, and Louie Ham- 
mer, pianist. 

Norm Ebron, who, a few years 
|ago, was getting praise in and out 
of town for his fine trio, has 
formed the Town House booking 
agency. 

His trio, consisting of Ebron, 
iano; George Lott, trumpet, and 
4eroy Dixon, bass, broke up when 
Ebron became ill last year. He has 
no desire, at present, to reorganize, 
but his reluctance to leave the mu- 
sic business after so many years 
prompted him to venture into 
booking. 

—Shirley Klarner 


Scott Quartet Heads 


Cafe Society Menu 


| New York—Tony Scott, clar- 
inetist recently with Claude 
Thornhill, heads the new combo at 
Cafe Society. Scott crew replaced 
George Shearing’s quintet, which 
moved to Bop City. 

Scott is using Dick Hyman, 
piano, winner of the Teddy Wil- 
son-Fred Robbins contest, Irv 
Kluger on drums, and Lenny 
Gaski, bass. 











BLUE RHYTHM BE-BOP | 


Published by HAVIN’ A WONDERFUL WISH 


American Academy of Music Published by Paramount 
Arr. by Van Alexander This is written by Livingston 
| and Evans, who gave Paramount 


AMhengh this was written sl- the Academy award winner But- 
most three years ago, Alexander | tons and Bows. After a six-bar 


seemed to have a clear conception i. 
of bop. The ar- tutti intro, later used as a modula- 
tion to the special chorus, and 16 


es | 


rangement 


I’ve Been oo fond ; 

mous, arrange orman - 

den; Kiss Me Goodnight, published | ames P. P ens Score 
by Peter Maurice, arranged by| Hollywood —James P. Johnson, 
Carl Brandt; Sicilian Tarantella, | veteran jazz pianist and composer 
published by Triangle, arranged by|of a number of successful pop 
Johnny Warrington; Underneath | songs, has written the songs for 
the Linden Tree, published by La-|an all-Negro stage musical, Sugar 
Salle, arranged by Ralph Flana-| Hill, scheduled to open at the Las 





| starts out with 
full band on a 
four-bar unison 
phrasethat 
comes off fine. 
After two mea- 
sures of piano, 
the first three 
saxes and first 
trumpet come 
in on the main 
riff, eae = on 
> rest of the ban 

Phil fills in with syn- 
copated bop harmonies. At D, sec- 
ond trumpet solos for 16 and clar- 
inet takes the release. Second 


trumpet bops back into solo at F. | 


Ensemble at G, and a first tenor 
solo at H, followed by piano at I. 
The main riff returns. 


CARELESS HANDS 


Published by Melrose 
Arr. by Jack Matthias 


This is another one of the ar- 


rangements which feature so 
many optional choruses. The first 


MOUTHPIECES 
“BUILT-TO-FIT” 


(Trade-Mark Registered) 


For TRUMPET, TROMBONE 
Fitted with utmost precision—Reasonably 
Priced - HONESTLY ADVERTISED! 
Made by the Old Master himself, who 
originated this system, developed it, and 
proved that “BUILT-TO-FIT” mouth- 
pieces ARE the answer to most em- 
bouchure problems. 
WRITE FOR FREE INFORMATION 
AND PROOF 


HARRY L. JACOBS 
2843 W. WASHINGTON BOULEVARD 
CHICAGO, ILLINOIS 
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MUSIC PRINTERS AND ENGRAVERS 


ESTIMATES GLADLY FURNISHED « 





ANY PUBLASHER OUR REFERENCE 








bars of stuff, saxes pick up the 
melody at the bridge, supported by 
hatted brass. A tuttz takes care of 
the last eight. Saxes soli for the 
first 16 of the repeated chorus, 
with brass filling in and coming 
out front on the bridge. Saxes take 
the last eight. Tenor solos on the 
special chorus, backed up by muted 
| brass and clarinets. Trombone and 








| second trumpet solos follow, ending 
in a full tutti. 


BE-BOP SPOKEN HERE 
Published by Leeds | 

Arr. by Vic Schoen 

This Malneck and DeLugg opus 
opens with two tenors and first 
|trumpet on a unison riff, and the 
|rest of the band filling in. Alto 
joins the unison riff for the next} 
| 





gan. 


| Palmas theater July 7. 
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COMPLETE ARRANGING EDUCATION — 
1. Bop—All Keys—Applied Chords -:- 2. Musical Psychology 
3. Arranging | -:- 4, Arranging II -:- 5. Arranging Ill 
6. Voicing by Acoustics -:- 7. Voice Leading—Instrumentation 
8. Psychological Associations -:- Price of Each Book $1.00 

DR. MAURY DEUTSCH 


ivate, Group, Correspondence Instruction 
York City (Opposite Carnegie Hall) 
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LAMMAR WRIGHT . . Trumpet Studio 
Featured Trumpeter with 
Sy Oliver's Orchestra 
RESULTS GUARANTEED 


120 W. 48th St. © New York 19, N.Y. 
Plaza 7-0653 






























LEARN TO ARRANGE 
by studying the SY OLIVER-DICK JACOBS 
system of MODERN APPLIED ARRANGING. 
Step by step, you learn all the devices used 
by leading arrangers. Instruction available 
through personal lessons or by mail. 
Call, write or phone for full informa- 
tion and free chord chart. 


DICK JACOBS — SY OLIVER 
(11th Floor) 
1619 Broadway—N. Y. 19—ClIrcle 7-2900 


Phil Saltman— 


SCHOOL of MODERN MUSIC 


Full-time 3-year Diploma Courses Con- 
centrating in the Popular Field; Piano, | | 
Voice, Arranging, Musical Theatre, } | 
Workshops in Song Writing, Radio Pro- 
duction, School Orchestra, Theatrical 
Productions, Broadcasts, 
Chorus, Recitals, Indi- 
vidual Guidance, Lim- 
ited to 100 musical 
High School Graduates. 
Veteran-approved. 16th 
year begins Sept. 15. 








Write Admissions Director for Catalog 
284 Commonwealth Ave., Boston 15, Mass. 
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Authorized Instructor 


Musical Instruments °¢ 
1011 Chestnut St., Philadelphia. Pa. 


DRUM & MUSIC STUDIOS 


INSTRUCTION IN ARRANGING, VOICE, AND ALL MUSICAL 
INSTRUMENTS BY PROGRESSIVE NAME BAND MUSICIANS 


TOLLIN & WELCH 
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UNIVERSITY 
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(CD Piano, Teacher's Normal Course 
Piano, Student's Course 
Public School Mus.—Beginner's | 
Public School Mus.—Supervisor's 
Advanced Composition 
Ear Training & Sight Singing 
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COMPOSE and 


this simple home-study waymers readily to carry the composition in 
mind 
Course will put you in position to obtain the outstanding positions in orchestras, 


today for catalog. Illustrated lessons will be sent you. Check coupon. 


EXTENSION CONSERVATORY 
ept. E-127, 28 E. Jackson Bivd., Chicago 4, Illinois 


Choral Conducting Voice Clarinet 
Dance Band Arrangin Guitar 

History & Analysis of Music Violin 

Harmon Mandolin 

Cornet-Trum Saxophon 


Professional 





TODAY'S MUSIC LEADERS 
KNOW HARMONY 


Become a MUSIC LEADER 
—Earn Good Money 


Music is a universal language and like 
the language of speech has its‘own gram- 
mar. The grammar of Music is Harmony 
—and if you have not studied the subject 
‘ou should not delay any longer. — 

Tonneny will help you to memorize more 
easily and more permanently because you 
understand the reason for the progression 
of chords used, and are able, therefore, 


. A mastery of our Home Study 
bands, 


is used —at incomes that attract. Write 


— Double Counterpoint 

eaeeed Have you studied harmony?...... 
Would you like Bach. of Mus. Deg.?....... 
Are you teaching? 











anion green” 


ee 





Siiciacs? 

















Benkel 


COPYING 
Reason 
Herber 
Ave., C 


DRUMME 


swing, 


Chicagc 


DRUMMEI 
bop, r 
Experi 
Jerry 
24, Ill. 

DRUMME! 
enced 
Conside 
ter, 10: 


VIOLINIS’ 
ence, C 
travel. 
ger, 30 





ARRANGI 

own sp 
_No list 
TENOR J 
_ Westmi 
WRITE FC 

Price, | 


PIANO-V¢ 





sent o1 
Malcoln 
* 4 





Original 
writer Ww 
club par 
ferent si 
Current 
anywhere 





Action 
musieiar 
Glossy, 
Guarant 
ed. 25c 


1585. 











Make 
Arrar 


Four par 
flash. Wr 
music wi 
tracing n 
for both 


Ss. $ 














1949 
Chicago, July 15, 1949 





CLASSIFIED ADS—NEWS 


DOWN BEAT 





19 











le 


Remittance Must Accompany Copy 


CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


50c Extra for Box Service } 


Classified Deadline—One Month 











| 
| 
| 



























































Learn with sound recordings 
in 30 days. Electric record 
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Dear Mike: 
From Barnet 


(Jumped from Page 1) 

is hacked, it’s going to hack the 
rest of the band. 

And these days, Duke isn’t mak- 
ing it the way he used to with the 
special cars and the private ac- 
commodations. Last time I bump- 
ed into him on the road, they were 
on the same weary merry-go-round 
by bus that we were—and that 
can murder you. Ellington has a 
Negro band, which from the road 
standpoint makes it twice as hard 
on him and his men. 


Not Finished 


I’ll agree with you that prob- 
ably Duke’s greatest productive 
era is behind him; but I don’t 
think he’s through, nor do I think 
it would do any good for him to 
break up for a while. 
When he broke the band up last 
year to go to England, I thought 
it was a bad idea. In the first 
place, it broke a tradition, and in 
the second place, the idea of El- 
lington playing in front of a pit 
band, especially an English pit 
band, seemed all wrong to me. 
nd if he should break up, do 
you have any idea of the t ous- 
ands of doijlars it would cost to 
reorganize? Even if he kept some 
of the key men, how could you ex- 
pect them to sit around and sweat 
out his coming back? You would 
run into the most fantastic prob- 
lems of getting sidemen who could 
not cut the book or absorb the 
tradition. 

Tough Time 
You know that every time one 
of the men has left and Duke has 
replaced him, it’s meant a period 
of roughness in the band’s per- 
formance until he learned the 
ropes. I sat in Otto Hardwick’s 
chair one night, and the score was 
just a row of simple goose-eggs— 
whole notes. But you should have 
heard what everyone else was 
playing around me! It was an 
elaboration that the reeds had 
worked out, ‘that was never 
scored, and existed merely in the 
memories of the men _ playing. 
Everything in the book is like 
that—so how do you expect to re- 
organize in a couple of sessions at 
Nola? 
I agree that Duke _ shouldn’t 
handle the men in the band. He’s 
too easygoing, lets too much hap- 
pen. If the things that go on in 
Duke’s band went on in mine, and 
I couldn’t stop them, I’d put my 
coat on and walk out. But that’s 
just a personality trait of the 
man’s—what would you prefer, a 
specially mounted death ray with 
radar control? 
As for the band being bad a lot 
of the time, that’s no change—it’s 
always been that way. I can re- 
member back in the Cotton club 
days when I used to try and get 




























































































I’d want to hide in shame. Other| 
nights it would be the most tre-| 
on musical experience I — 
a 

Remember One Session 

I remember one night in Philly 
when Ellington played a battle of 
music with Lunceford back in the 
mid ’30s. The first set Duke’s band | 
sounded awful—dead, uninspired. 
Lunéeford’s crew was beautifully | 
rehearsed, played everything | 
tastefully and with a fine 
You had to admit Duke was aed 
ting slashed to shreds. 

The next set Ellington’s band | 
came on, took down the music| 
stands, sat there 
awhile, and then cut loose with| 
some of the damndest jazz I ever 
heard in my life. They blew} 
Lunceford right out of the hall. 

We battled him for three days 
in 1946 and won, but I’ll tell you 
an inside story: you know how we 
won? I assigned one man to every 
man in the Ellington band to 
make sure they got completely 
juiced, and even then we had a 
hell of a time cutting them set 
for set. That was the night I sat 
in for Hardwick—he just wasn’t 
available completely. 

Can’t Be Broke 


As for Duke’s being broke, I 
can’t believe that he is. I know the 
band may have been operating in 
the red lately, and about the horde 
of parasites that use him for a 
living. But even so, with the 
ASCAP rating he has, and the 
mechanical returns from his rec- 
ords, I can’t believe that if Duke 
were really tired and figured he 
was through artistically, that he 
wouldn’t just quit cold—not retire 
for a year. 

I know a while ago he was sup- 
posed to do a show, piddled with 
it for a while, and then turned it 
down because he simply felt at 
that time he didn’t have much to 
write about. But that doesn’t 
mean he’ll feel that way tomor- 
row, next week, or next month. 
Ellington is a fantastically fertile 
musician—even now. 

And what’s this baloney about 
seeing a champion retire rather 
than be defeated in the ring? 
Would you mind telling me who is 
up to defeating Ellington in the 
ring or anywhere else at this 
point? I’d rather see Ellington 
stay on until he doesn’t have a 
note more to contribute and then, 
and then only, quit and quit cold. 

You’re Wrong, Mike 


No, you have it sized up wrong, 
Mike. What’s wrong with Elling- 
ton is the same thing that’s wrong 
with all the rest of us. Business is 
rough, rougher than I’ve ever seen 
it—and it’s damn hard for any 
leader to stand it, let alone a guy 
who has been bouncing around 
now for more than 50 summers. 

If Ellington’s music is occasion- 
ally dead, dispirited, and seems to 
lack originality and _ freshness, 
blame it on a business which at 
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New York—Newest singing dis- 
covery of band leader Vincent 
Lopez (he lists Rudy Vallee, Xav- 
ier Cugat, Betty and Marion Hut- 
ton, and Cesar Romero as previous 
finds) is curvesome Ann Warren, 
above. Ann, mother of two chil- 
dren, was singing in another New 
York hotel when Lopez hired her 
for his" band at the aft. 


NYC Forum. 
Flays Levin 


(Jumped from Page 1) 
been released yet, and he hasn’t 
played anywhere in New York re- 
cently where he could be heard. 

“He played the Paramount,” 
suggested Feather. 

“Well?” asked Strayhorn, there- 
by closing that subject. 

Moving on to the subject of Al 
Hibbler, Feather termed him “the 
least effective singer with any 
major band.” 

Others Worse 

This brought on a free-for-all 
among other members of the 
panel, suggesting singers who were 
worse than Hibbler. Candidates 
named included Frankie Laine 
(by Tristano) (Ed. Note: Frank- 
ie Laine records as a single.) and 
Tex Beneke and Woody Herman 
(by Ulanov). 

On the subject of Don’t Get 
Around Much Any More, cut in 
1940 on Victor as Never No La- 
ment and on Columbia with a 
vocal just before the ban, Stray- 
horn pointed out they were two 
different approaches to the same 
tune. The 1940 version was an in- 
strumental, while the recent Co- 
lumbia platter was a commercial 
effort. 

“Hibbler does a nice juke box 
vocal on the Columbia,” Strayhorn 


“But we don’t look to Ellington 
for juke box records,” Feather 
complained. 
Has To Commercialize 

“Anyone who has to keep 17 or 
18 people working has to commer- 
cialize,” countered Ulanov. “Even 
with ‘commercialization, enough 
good music is coming through at 
Duke’s concerts and places out of 
town where he can sit down and 
pny, like the Blue Note in Chi- 


4 | ca 


Throughout the discussion Tris- 
tano injected complaints about the 
Ellington rhythm section. He said 
it has always held the band back, 
that it never swung. He closed the 
forum with the. puzzling remark 
that “Strayhorn needs a new band 
to arrange for.” 
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